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Letter from the Editor
Welcome back, Spring. We 
are all glad to see you here 
again. Nashville is back in 
full swing. CMA Music 
Fest is nearly sold out, the 
line up for the annual City 
of Hope roster is nearly full 
with all the big names, the 
bars around town have their 
patios open and people 
seem to be taking advan-
tage of the nice weather. 

Honky Tonk Central, the 
new honky tonk that has 
opened on Broadway, is 
really nice, and I have al-
ready seen and heard David 
Ray and Scott Collier play 
at Nashville’s newest ven-
ue. I didn’t make it upstairs, 
but both artists packed the 
lower level. It is really a 
nice place, with the feel and 

sound of Tootsie’s, familiar bands and plenty of room. As soon 
as I walked in, I saw Scott above the bar doing what he does best: 
singing his heart out and entertaining the crowd.  

We have also found a new hangout that we like on the corner of 
18th and Church at Judge’s BBQ, a nice quiet little place with 
reasonably priced drinks where you can hear over the music 
and talk business. Big Joe recently had his big birthday bash at 

Judge’s and it was a real hit. 

A great friend of ours, Canadian artist 
Craig Moritz suddenly lost his moth-
er Patty this month due to a heart at-
tack. I have personally spent the past 
two years at the CMA Fest with her 
and her friends, and she was a blast. 
I made the trip to the northern part 
of Canada for the service, and I was 
glad I did. I met the rest of Craig’s 
family who are all just as kind as he 
is. Our hearts go out to the Moritz family and to her CMA gal 
pals as well. Craig recently spent some time in Mexico filming 
a new video for the song “If I Was A Pirate,” and we really wish 
him well. 

We have had a great response from our RDS (Radio Deliverly 
Service). Radio stations are calling in to request the CDs, just 
like we knew they would. We are currently working on our June 
CMA Fan Fair issue, and spots are going quick. If you want in, 
please give us a call and reserve your spot. Contact our sales peo-
ple, and we will be glad to take care of you. Again this year, there 
will be a place to sign autographs, and if you need fliers printed, 
we can also take care of that. We’re always looking to promote 
the artists we love.

Thanks for reading the Nashville Music Guide. We appreciate 
your feedback and your support.

Randy Matthews
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Sometimes you just get lucky.

I caught a performance by The Henningsens at The Bluebird 
Café at the end of February. I didn’t know who I was going 
to see.  It was free and I had no other plans, so I went.

And I was blown away. 

When I got home, the first thing I did was send an e-mail 
to set up an interview.  Two weeks and several e-mails lat-
er, I met them at Warner Nashville’s studio on Music Row.  
Sometimes you just get lucky. 

You know The Henningsens, even if you don’t know that 
you do.  Brian, Aaron, and Clara are responsible for the 
smash hits “You Lie” and “All Your Life” from The Band 
Perry’s certified Platinum self-titled debut. 

“We weren’t like the von Trapps,” Clara tells me early in 
the interview.  “There are a lot of family bands that grow up 
singing together, but we weren’t one of those families.” “We 
admire them,” Brian chimes in.  “We just never did that.”
 
Each of the family members came to music in his or her own 
way.  Brian, father to Aaron and Clara, was the son of an Il-
linois farmer who took the reins of the family farm when his 
father took ill, playing in country and southern rock bands 
all the while.  Aaron and Clara—the oldest and fourth of 
Brian’s 10 children, respectively—grew up on the farm in 
Illinois, and were influenced by Brian’s passion for music. 
The children honed their skills separately, Aaron by play-
ing in bands in high school, and Clara by singing with her 
sisters.

It wasn’t until 2007 that the three of them first performed as 
the trio that they are today.  
 
“We met this guy who was a friend of a friend who talked us 
into going to The Bluebird to sing, so we went to the open 
mic night,” Brian says.  “Aaron and Clara had written a song 
together, and I did a song that I had written a few years be-
fore.  That night as we drove home we started talking about 
songs and writing, and we actually had an idea on the way 
home that night for a country song.  We kind of came up with 

the idea and the hook, you know? And so the next day we 
got together, and we wrote that song.  The next time we went 
back to The Blue-
bird and played 
the open mic night 
again, Clara sang 
it and Aaron and I 
played.  That was 
really the very first 
time that we had 
ever done that.  
And it worked, so 
we did it again, 
and we kept doing 
it.”
 
Brian, Aaron, and 
Clara began to 
take their writing 
seriously, doing 
a lot of it on the 
six hour trips be-
tween Nashville 
and their farm in 
Illinois and when 
Aaron and Brian 

The Henningsens: 
A Family Affair 

(Fortis Fortuna Adiuvat)
Story by Andrew Miller, Photos by Jami Saunders, Studio 34
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were riding together on the way to sites where they worked 
in construction during the winter.
 
“One of us would have a guitar and the other one would 
be driving,” Aaron says of these writing sessions, and then 
laughing, “Sometimes we’d be driving with the guitar!”
 
After taking their writing seriously, a friend introduced The 
Henningsens to Paul Worley who then introduced them to 
The Band Perry.
 
“They needed some songs,” 
Brian remembers.  “They 
were sort of filling out half 
of an album, and Paul was 
going to produce it, then 

they were going to shop around for a record deal.  
He introduced us to them.  They asked us if they 
could do ‘You Lie’ and ‘All Your Life,’ which were 
songs that we had written not very long before that, 
so we let them.  They recorded them and then we 
began to write with them. The rest is history.  That 
was just one of those really cool, fortunate things, to 
meet the right person at the right time.”
 

Shortly afterward, the band signed a publishing deal with 
EMI, and a recording contract soon followed.
“
Really, it was kind of about six months to a year into the 
publishing deal,” Aaron says.  “We always kind of had it in 
the back of our minds that maybe we could be a family act 
and make this work, sing together and do the whole record 
deal thing, but it was really after we got the publishing deal.  
It kind of gave us a little hope that maybe that would be pos-
sible.”

The morning of the interview, the 
band is planning to cut vocals for 
a song called “To Believe.” They 
excitedly begin to tell me about 
other songs they’ve recorded 
like “Sitting In An Airport, Wait-
ing On The Train” and “Blush-
ing Bride” before Aaron puts on 
the brakes, not wanting to spoil 
some of the surprise.  They ex-
pect to release a single sometime 
over the summer.

“We have a few in mind for the 
first single,” Clara says. Aaron 
quickly adds, “We have almost 
every one in mind, which is a 
good problem to have,” and Bri-

an agrees.
“To me that’s the coolest thing; I would be proud to do any 
one of those songs as a single,” he says.  “There isn’t one 
song that I have the slightest bit of hesitation to think that 
people won’t love it.”

I tend to agree with him.  After the interview, they were nice 
enough to take me into the studio to hear some of the rough 
mixes of a talking blues song called “Darrell” and another 
called “American Beautiful” that is sure to be a crossover 
hit. 

They couldn’t have predicted it, but when the album comes 
out at the end of this year or the beginning of next, Brian, 
who has six grandchildren; Aaron, who is married with a 
2-year-old son; and Clara are going to be the next big thing. 

“The funny thing is, for a lot of people it’s kind of their 
dream since they were a little kid,” Aaron says, “and I guess 
in a sense it was sort of my dream and Clara’s dream and 
Dad’s dream, but we never knew how it would look.  I al-
ways knew that I wanted to work in music, but I never knew 
that it would be to this extent, and I never knew that it would 
be with my family.  It’s a lifelong dream that we never imag-
ined.”
 
Like I said—sometimes you just get lucky.
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On November 1, 1956, my father, Merle Kilgore, was a radio 
disc jockey in Shreveport, La. That morning, he was on the air 
announcing the news that he was the proud father of a brand 
new baby boy.

“I have named my son after the world’s two greatest songwrit-
ers: Stephen Foster and Merle Kilgore.” 

Wow, did my father have an ego. I must say, it was that ego 
that pushed my dad to songwriter success. I remember Dad 
telling me what his father had told him many times: “Son , 
always shoot for the moon, and if you miss, land amongst the 
stars.” 

Merle Kilgore was born in Chickasha, Okla. on August 9, 
1934, and by the time he was 18, Dad had written his first 
million-seller, a song called “More and More.” I asked my 
mother how Dad had gotten the idea to write that song, and 
she told me that on their first date, Merle had mentioned that 
he had just broken up with his girlfriend Ginger. I told him not 
to worry and that “more and more” you will forget about her. 
Merle said, “Dorothy, you have given me a great hook line 
for a song.” Webb Pierce was a huge county music superstar 
in those days who lived in Shreveport, and Webb recorded 
“More and More.” That was the start of Dad’s songwriter ca-
reer.  

There is a well-known story about my dad and Hank Williams, 
Sr. Merle was about 16 at the time, and he knew that Hank 
Williams was coming to a local radio station in Shreveport to 
do the early morning country music show. 

Back in the day, country music stars would travel the radio sta-
tion circuit to promote their new songs and the concert dates 
in whatever town that they were performing in. Dad showed 
up at the radio station at 4:30 that morning, and said “Mr. Wil-
liams, the elevator is out of order and I would love to carry 
your guitar up the stairs.” Williams said, “Grab it, hoss,” and 
that began the friendship between Hank and my father.  

Years later I became friends with Hank Williams, Sr.’s Steel 
guitar player Don Helms. Don told me that he remembered 
that day well. Don also added that at the end of the show, 
Hank, my father and the Drifting Cowboy Band all rode the 
elevator down. Hank Williams passed away January 1, 1953 
at the young age of 29. Hank only enjoyed seven years of 
commercial success; however, his legacy lives on forever!
 
“They say don’t go on Wolverton Mountain if you’re looking 
for a wife…” 

That is the opening line to the country classic “Wolverton 
Mountain.” Yes, there is a Wolverton Mountain. It’s located 
about 60 miles west of Little Rock, Ark., and yes, there was a 
Clifton Clowers. He was Dad’s uncle. Our grandfather would 
take Merle to Wolverton Mountain every summer when he 
was a boy. One day Dad said, “Uncle Clifton, I’ve written you 
a song for your birthday.” Dad played it for him, and Clifton 
said, “Son, I believe you’ve written another hit.” 

Years later Claude King was recording in Nashville and he 
said, “Merle I need one more song for my album,” and Dad 
said, “I have a novelty song that I wrote for my uncle as a 
joke.” Claude King recorded Wolverton Mountain, and it 
stayed nine weeks at the top of the Billboard charts. That song 
has sold 11 million copies, and I remember my dad telling me 
that it turned out to be one hell of a joke! 

Last year, my fiancée, Silver Stephens and I traveled to Ar-
kansas, and we found where his house once stood. It was sad. 
There was nothing left except for a concrete foundation and a 
rock chimney that was about three feet high. I took a rock out 
of that chimney; I’m sure that Uncle Clifton wouldn’t mind. 
One side note to the Clifton Clower story: the last time I saw 
Clifton Clowers, I was 13 and when Dad and I drove up to 

Growing 
Up Kilgore       

The photo of the bronze statue is located at the William Morris Talent agen-
cy in Nashville and is housed in the Merle Kilgore conference room,(not 
opened to the public) photo by Silver Stephens copyright March 6th 2012
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Clifton’s farm on Wolverton Mountain, he was plowing with 
a mule and had an outhouse for a restroom. Today there is a 
multimillion dollar oil and gas well on his farm. Clifton was 
sitting on a fortune and never knew it.
  
My dad had written many hit songs in the past, but when he 
and June Carter teamed up to do some co-writing, they wrote 
one of country music’s top selling 
songs of all times, “The Ring Of 
Fire.” Many people don’t realize that 
Johnny Cash was not the first to re-
cord that song. The first was June’s 
sister, Anita Carter (part of the Carter 
Family). However, the song was just 
an album cut and not a commercial 
success. One Sunday morning, when 
Johnny Cash and my father were on 
tour together, after they had played 
the Hollywood Bowl in California the night before to a sold 
out crowd, Johnny said to my dad, “I had a dream about that 
song ‘The Ring Of Fire’ last night. I heard trumpets playing 
in the background. When I get back to Nashville I’m going 
to record ‘The Ring of Fire,’ ” which he did, and the rest is 
history. Dad was also Johnny and June’s best-man when they 
married on March 1, 1968 in Franklin, Ky. Merle, Johnny and 
June remained lifelong friends.
.                                                                                                                                                                                                                                                                      
Merle Kilgore was inducted into the Nashville Songwriters 
Hall of Fame in 1998 and the Oklahoma Hall Of Fame in 
2004. On 2006, his celebrity star was added to the ‘Walk of 
Fame’ in front of the Country Music Hall of Fame in Nash-
ville. Merle worked with all the big stars, from Elvis to Lefty, 
George, and Hank. He was loved by all. Waylon Jennings’ 
brother Tommy once told me that Merle was always kind to 
people, even when he didn’t have to be. I am very proud of my 
father’s achievements, they were all outstanding. For more in-
formation on Dad’s discography milestones you can search 
Google for Merle Kilgore Nashville Songwriters Foundation. 
His life was truly remarkable.                
  
When Hank Williams Jr. was 8 years old, his mother Audrey 
Williams decided that it was time for Hank Jr. to begin his 
showbiz career, and she knew just the right man to open all 
of Hank’s shows: close friend, Merle Kilgore. Hank Jr. was 
born with a truckload of talent. His father, Hank William, Sr. 
passed away when Hank was only 3, but not before he gave 
Hank his famous nickname, Bocephus. Dad, Hank and Au-
drey, and the Drifting Cowboy Band were back on the road 
again. My father opened Hank’s shows for 25 years, singing 
many of his own hit songs. Hank Jr. and Dad were best friends 
and business partners for over 38 years. Dad opened Hank 
Williams, Sr.’s shows when he was in his late teens. I guess 
you could say it became a family tradition. My father became 
Hank’s business manager, and together they achieved all the 
top awards and honors the music industry had to offer. 

Hank Jr. wrote a song called “Living Proof,” which became a 
huge hit for Hank and a bestselling book. And then in 1983, 

that song became a Made-For-TV movie by the same name. 
Richard Thomas portrayed Hank Williams, Jr. and my dad 
played himself in the movie.  

Dad had starred in many movies and television commercials 
before, but this was truly Merle’s biggest role and his best 
performance ever. He told me that the movie was difficult be-

cause he had to relive many dra-
mas that he and Hank had experi-
enced over the years. Living Proof 
is considered to be a cult classic, 
seen by millions of fans over and 
over again. It is still available 
from Amazon.com  Hank loved 
my father and the Kilgore family 
has always thought of Hank as a 
part of our extended family.                                   

Dad announced on November 1, 1956 that he was the happiest 
man in the world with the birth of his newborn son; February 
6, 2005 was the saddest day of my life because that was when 
my father passed away. Hank spoke at dad’s funeral and read 
a poem that he had written about dad from his heart, which 
brought everyone to tears. The service was held at the Ry-
man Auditorium, the mother church of the Grand Ole Opry. 
To have your funeral at the Ryman is considered to be Country 
Music highest honor.

Story by Steve Kilgore 
Stevekilgorenashville@Yahoo.com 

“I have named my son af-
ter the world’s two great-
est songwriters: Stephen 
Foster and Merle Kilgore.” 
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The Grascals are among the most beloved and acclaimed bands 
on today’s bluegrass scene, winners of SPBGMA’s Bluegrass 
Band of the Year award in 2010, the International Bluegrass 
Music Association’s Emerging Artist of the Year award in 2005 
and earning Entertainer of the Year honor in both 2006 and 
2007.

Great musicians will always find a way to make good music, 
and for the members of this multi-award winning band, that 
meant forming a band that goes beyond the purely musical to 
the personal. The bond forged by The Grascals is one solidly 
at the intersection of personal friendships, shared professional 
resumes and an appreciation for the innovative mingling of 
bluegrass and country music that is a hallmark of the Nashville 
scene. As their releases prove, The Grascals’ rare musical em-
pathy gives them an unerring ear for just the right touch to illu-
minate each offering’s deepest spirit — whether they’re digging 
into one of their original songs, reworking a bluegrass classic or 
delivering a pop standard. 

Vocally, the trio of Terry Eldredge, Jamie Johnson and Terry 
Smith is tighter than ever, cutting loose on driving solo vocals 
and soaring trios with equal fire and passion. As an instrumental 
unit, The Grascals have never sounded sharper, with mandolin 
ace Danny Roberts, fiddler Jeremy Abshire, and banjo player 
Kristin Scott Benson leading the charge. As a result, their cut-
ting-edge modern bluegrass is delivered with a deep knowledge 
of — and admiration for — the work of the music’s founding 
fathers. Timely yet timeless, The Grascals make music that is 
entirely relevant to the here and now, yet immersed in tradition-
al values of soul and musicianship. It’s a unique sound that has 
earned two of their previous releases (2005’s The Grascals and 
2006’s Long List Of Heartaches) nominations for International 

Bluegrass Music 
Associat ion’s 
Best Bluegrass 
Album.

For those who 
know them, the 
quick emer-
gence of the 
group came as 
no surprise, for 
these are musi-
cians whose roots and crossed-paths reach back over more than 
two decades in bluegrass ensembles like the Osborne Brothers, 
Larry Cordle & Lonesome Standard Time, The Sidemen and 
New Tradition. Their roots can also be traced back to Nashville’s 
larger musical community, where The Grascals have been able 
to draw on legends like Bobby Osborne, George Jones, Vince 
Gill, The Jordanaires, Steve Wariner, Lloyd Green, Paul Craft 
and others for songs and for performances in the studio, on stage 
(including multiple guest appearances on the Grand Ole Opry), 
and for national television appearances, including on The Late, 
Late Show with Craig Ferguson, CBS’s Early Show and Fox 
News Channel’s Fox & Friends. 
 
Thanks to those experiences and friendships, The Grascals em-
body a profound grasp of and familiarity with country and blue-
grass tradition that made them a natural choice for Dolly Parton 
to turn to for recording and tour support not long after the group 
was created in 2004. The group continues to push the envelope, 
and in 2010 The Grascals joined The Rowdy Friends Tour, trav-
eling far and wide with Hank Williams, Jr., playing before huge 
crowds, expanding their fan base and exposing new audiences 
to the diverse and unique “BluGrascals” sound. 

The Grascals:
 Life Finds A Way 
Story by Andrew Miller 
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Signed to Mountain Home Records earlier this year, The Grascals 
have released a brand new CD, Life Finds a Way, which show-
cases the band at its harmonious and instrumental best. The mul-
tiple IBMA Entertainer of the Year award winners and multiple 
Grammy nominees have enjoyed an epic journey and with their 
new CD, they explore that journey with musical aplomb.

This highly anticipated signature release will remind fans of every 
reason they’ve loved this gifted group. From the classic “Sweet 
Baby James,” to the instrumental “Eleven Eleven,” and the inspi-
rational “The Road to Surrender,” Life Finds a Way is a selection 
of familiar and new songs with significantly deeper themes.

This diverse collection benefits from every Grascal’s songwriting 
talent, as well as those of Dierks Bentley, Ronnie Bowman, Har-
ley Allen, James Taylor, Jerry Salley and more.

As Country legend Tom T. Hall said in the liner notes, “Mere 
words can’t do this first project for Mountain Home Records jus-
tice. You have to play it and FEEL!!”

Recently, The Grascals celebrated the release of their new project 
by making their 115th appearance on the legendary Grand Ole 
Opry. Fans had the opportunity to meet the band just before The 
Grascals took the Opry stage at a meet and greet in The Opry 
Store.

Whether being light-hearted and jovial or soul-searching and re-
flective, The Grascals are at the very top of their game. Though it 
is still — at least in bluegrass terms — a new group, the web of 
friendships, band memberships, recordings and personal appear-
ances that binds The Grascals together has produced an ensemble 
of unsurpassed cohesion and focused artistic direction. Whether 
in the studio or on stage, The Grascals honor the past and forge 
into the future, bringing fresh yet familiar sounds to the bluegrass 
world and beyond.
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Decades before artists like Lady Antebel-
lum and the Band Perry broke out as co-
ed trios at country radio, Baillie And The 
Boys pioneered the sound with a slew of 
Top 10 country singles.

And now, almost exactly 25 years after 
Baillie And The Boys had their Billboard 
chart debut with “Oh Heart” – which was 
Apr. 18, 1987 – the trio is together again, 
touring and recording for the first time in 
years.

The band is Kathie Baillie and her hus-
band Michael Bonagura, along with Alan 
LeBoeuf. Baillie and Bonagura have 
been living in Nashville for years, while 
LeBoeuf lives back in his home state 
of New Jersey, between stints playing 
Paul McCartney in touring companies of 
“Beatlemania.”

“Singing together is so natural for the 
three of us,” Bonagura says in March 
from New Jersey, where the band was re-
hearsing for a group of reunion concerts. 
“We have the same spark. Till you feel it, 
you don’t really know. Life has matured 
us all.”

“Oh Heart” was the first of seven Top 10 
Billboard singles the band would chart 
between 1989 and 1990. Others included 
“Wilder Days,” “Long Shot,” “She 
Deserves You,” “(I Wish I Had A) Heart 
Of Stone,” “I Can’t Turn The Tide,” and 
“Fool Such As I.”

“Being together again feels 
the same, but I feel it’s more 
exciting,” Baillie says. “When 
we were signed to RCA, ev-
erything happened so quickly 
there was no time to sit back 
and figure out who we were.

“It was really the music busi-
ness back then. It wasn’t all 
about the money and all about, 
‘How beautiful are you? How 
handsome are you? How many 
records can you sell in the first 
month?’ ”

LeBoeuf says that the trio is 
“re-learning some of the old 
songs. It came back pretty 

quickly. It sounds surprisingly good.”

They were sitting around a kitchen table 
once again, singing the Crosby, Stills & 
Nash hit “Suite: Judy Blue Eyes,” which 
played a huge part in their original record 
deal.

Turns out that Baillie And The Boys, 
three Yankees from New Jersey and New 
England, became a favorite of one of the 
day’s most famous country boys, Jeff 
Cook of the band Alabama. Cook adored 
the way the trio sang “Suite: Judy Blue 
Eyes,” and urged Alabama’s label, RCA, 
to sign them.

Tickets for their reunion shows have been 
selling so well that additional shows have 
been added.

“I thank God that people remember us. 
That’s the gratification,” Cathie says. “We 
had a signature sound, and it’s never been 
done again. Now there are Lady A and 
The Band Perry, with one girl and two 
guys. We were the first to ever do that.”

One of the keys to the band’s immediate 
success 25 years ago was producer Kyle 
Lehning, who had just helped Randy 
Travis break out as a traditional country 
star before he began working with Baillie 
And The Boys. A quarter century later, 
Lehning is their producer again, as the 
trio begins finding and cutting songs for a 
new album.

“Kyle always got us really well,” Baillie 
says. “It’s so funny to be working with 
him again. It’s like a total 360.”

Big numbers also summed up the band’s 
touring the first time around. They say 
they played more than 275 shows with 
George Strait, along with working with 
artists such as Kenny Rogers, K.T. Oslin, 
Reba, and Vince Gill.

Cathie and Mike’s daughter is now an 
artist herself, and Cathie has some very 
strong advice for her daughter.

“When you have hits, it’s totally tiring,” 
Cathie says. “I tell her that she has to get 
ready to be busy. You’re doing radio at 
5 a.m., staying up all night and meeting 
people. It’s like a whirlwind. Back then, 
every one of our songs was in the Top 
10 and then I was pregnant and went out 
on the road anyway. We went right back 
out on the road three weeks after she was 
born, and I lugged her everywhere with 
me. She knows nothing else.”

Bloodlines run very deep in music. Their 
daughter studied music in Liverpool, and 
was given her college degree by Paul 
McCartney.

Michael says the band’s maturity, even 
25 years ago, was a crucial aspect of their 
work.

“We played the Bluebird and felt like we 
were really accepted pretty quick,” he 
says. “We didn’t have any kind of music 
attitude. I think Nashville has the best 
musicians and songwriters on the planet, 
period. I’m always humbled when I’m 
around the players in town.”

Cathie remembers: “I always had a 
passion for singing. One day I just said, 
“Let’s move to Nashville, and we did.’ ”

Now, after all these years, fans will be 
able to share the passion of the original 
Baillie And The Boys all over again, 
and a whole new generation of fans will 
discover them for the very first time.

Baillie And The Boys 
Back Together 25 Years After Debut Story by Phil Sweetland
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“I think people know what’s honest,” says singer-songwrit-
er Jason Matthews.  “And if it’s honest music, it’s going to 
connect with people. Absolutely.”

We’re sitting in the office adjacent to the studio where Big 
Joe’s Big Radio Show is being broadcast. After performing 
live on the show, we sat down to talk about his impressive 
songwriting career. Big Joe Matthews—no relation—seems 
to have dedicated the show to Matthews’ music; through 
the wall we hear several of his cuts playing on the station. 

Matthews is deserving of the tribute.  He is responsible 
for some of country music’s biggest hits, from Billy Cur-
rington’s “Must Be Doing Something Right” to Craig 
Campbell’s current song, “When I Get It,” which is quickly 
climbing the charts.  And though more people may know 
the songs he’s written than know who he is, that hopefully 
won’t always be the case.

“People who have hit 20 or 25 and have seen a little bit of 
life are beginning to search for authentic, truthful music from 
the source,” Matthews says.  “The demand keeps coming 
back for the creator to sing.”

Fans’ demands for honest music without the middleman have 
led Matthews to release three albums—2004’s Eponymous, 
2008’s Hicotine, and 2010’s Redneck Tendencies—and an-
other album entitled Unhinged is slated to be released by the 
end of the year.  

But what’s truly moving fans is 
the authenticity of a songwriter 
performing what he wrote.

“A fan said to me, ‘I’m here to 
tell you, this show that I saw 
tonight is the greatest show I’ve 
ever seen in my life,’ ” Mat-
thews remembers a fan telling 
him after a sold-out performance in North Carolina. “He just 
loved the intimacy of being right there, hearing the people 
who wrote the songs.  I haven’t been any place where that 
type of show, once someone has been exposed to it, they 
haven’t walked away from it saying there’s no other way to 
watch music.  It’s so naked.  It’s a guy with his guitar, sing-
ing something he created.  That’s as naked and as intimate, 
just as down to brass tacks as it gets. There’s no smoke and 
mirrors with that.”

After this interview, Matthews put on another such perfor-
mance for fans on Mar. 30 at Douglas Corner as part of the 
20th Annual Tin Pan South Songwriters Festival. 
But desire for Matthews’ music and performances is hardly 
limited to Music City and surrounding areas. Mark Fuller, 
brother of Simon Fuller (Producer of American Idol and X 
Factor) heard Matthews’ songs and is getting them played in 

the United Kingdom.

“They’re freaking out over them,” says Matthews of the two 
singles that have been released across the Atlantic.  “I’m 
about to go play the Jools Holland show in the U.K.  It’s 
pretty cool.”

Even though fans are clamoring for Matthews’ music at 
home and abroad, he remains an unsigned artist.  One reason 
for this is the record labels’ approach being so contrary to the 
authenticity and sincerity in music that Matthews values.

“I think the way it should be is someone 
should make music and then people should 
figure out how to market it, as opposed 
to having a marketing plan before there’s 
ever any music,” Matthews proposes. “It’s 
almost like you’re writing to the marketing 
plan.”  

Anyone will agree that writing to a market-
ing plan and writing music that is honest and authentic are 
two very different things.  In spite of this, Matthews doesn’t 
have a chip on his shoulder and approaches his songwriting 
with humility.

 “I don’t expect anything,” he says.  “I show up every day 
and I do the very best I can.  I try to write the best songs I 
can write, and I do the best I can.  I do it every day.”

And some of those songs will end up on his forthcoming 
album, but you’ll have to wait to see what makes the cut.

“I don’t know what exactly is on the record yet,” says Mat-
thews.  “I’m just kind of playing it by ear, man.  The title 
will be Unhinged.  Whatever it is and whatever is on it, I can 
guarantee you it’ll be good. I can say that.”

Jason Matthews: Give Me Some Truth
Story by Andrew Miller

“It’s so naked.  It’s a guy 
with his guitar, singing 
something he created.”  
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The Past With A Personal Touch: 
Billy Arr

As far as I’m concerned, Billy is the best joke-
teller in the world.  He’s also one of my favor-
ite songwriters.  I’ve known Billy for over 40 
years.  After leaving the Air Force, I came to 
Nashville to write country songs, late ‘68 or 
early ‘69.  In the last part of ‘70, or the early 
part of ‘71, I first met Billy Arr.  We hit it off 
right away.  We’ve been friends every since.

Billy was born and raised on good ‘ole country 
music in Dixon, Mo.  The only instrument he 
could play by the time he reached his fresh-
man year in High School was the triangle.  
Guess what? He played it in the school band.  
However, Billy could dance and sing, so at the 
age of 14, he sang with a band, five nights a 
week, near Fort Leonard Wood Army Base 
and danced with the Lee Mace Square Dancers 
at the Lake of the Ozarks Theater.  The dance 
group often worked the Red Foley Ozark Ju-
bilee in Springfield, Mo., and appeared on the 
Grand Ole Opry in Nashville, Tenn.

Dixon was a very small town, a whole lot like 
Mayberry on the Andy Griffith TV show, so 
Billy escaped in 1954 by joining the United 
States Army.  He served in France, taught him-
self to play the upright bass and guitar.  While 
playing doghouse bass and standing beside the 
piano player, (a job I know too well), for al-
most two years, he closely watched the piano 
player’s finger positions on each and every 

song they played.  Billy watched for years how 
the piano man placed his hands upon the keys, 
and believe it or not, he learned how to play 
the piano by watching song after song being 
played over and over again.  After learning the 
piano, Billy could imagine himself being the 
next Jerry Lee Lewis, he could finally sit his 
butt down and get off that darn doghouse bass.

Billy made his first 3 day trip to Nashville in 
1970, taking only eleven of his 300 + songs 
with him.  Luckily, the first day in Music City, 
through the kindness of the artist Bobby Bare, 
he was able to walk in and play his songs for the 
great songwriter, Curly Putman.  Curly, a writer 
of many hit songs, including “D.I.V.O.R.C.E.” 
and “Green Green Grass of Home” was glad 
to meet Billy.  Curly owned Green Grass Mu-
sic at the time, and Tree Publishing Company 
was working his catalog.  Curly listened to all 
of Billy’s eleven songs, then selected nine of 
them for publishing in his company, scheduled 
a demo recording session for the next day, and 
asked Billy to sing his songs.  After the record-
ing session was over, Billy returned to Topeka, 
Kansas, and began the terrible waiting game.

Four weeks later, Curly called Billy to let him 
know that he had a Charlie Walker single, a top 
20 song entitled, “Let’s Go Fishing Boys, the 
Girls are Biting .”  He fondly recalled that Curly 
called him the very night that Charlie debuted 
his new single on the Grand Ole Opry.  Obey-
ing Curly’s instructions, Billy left the stage 
where he was performing, went out to his car at 
about 9:30 PM and listened to Charlie Walker, 
“Live on the Grand Ole Opry ,” sing the first 
song Billy had ever recorded.  This was a real 
hoot for Billy, I know the feeling.  When the 
song hit the national charts, Billy sold the clubs 
to his partner, packed the furniture, his wife and 
two children, and moved lock, stock, and bar-
rel, to Music City, USA, Nashville, Tennessee.  
It was September, ‘70.  Billy says, it’s been 
over 40 years now, and yet every December, 
the BMI royalty statement that he receives still 
pays on that song.  Radio stations still play this 
great song every spring during fishing season.

It was slow for Billy as a writer in Nashville at 
first, like it is for most writers, so he put another 
band together and toured the U.S. club circuit.  
He was booked by the famous Buddy Lee 
Agency.  His band was called, Billy Arr and 
the Arrsonists.  While doing this, he recorded 

for both Rice Records and GRT Records.  A 
couple of his singles did very well.  After a year 
or so on his own, he signed on as front man, 
road manager and also played piano, for Dave 
Dudley for two years, then worked the same 
gig for Billie Jo Spears, Wayne Kemp, Dickey 
Lee, Del Reeves, and a few others.  Some peo-
ple thought he couldn’t keep a job.  Actually 
though, Billy says he had a low tolerance for 
boredom.  He says he would get tired of their 
song line-up repetitions, so he had to move on.  
Somewhere in between these road jobs, Billy 
accepted a job as music director and the No. 
2 speechwriter, for George Wallace during his 
run for the Presidency.  Billy says that was a lot 
of fun and after that, he came back to Nashville 
just to hit the road with another band.  Along 
the musical way this time, a few more of his 
songs was being recorded by some great artists 
such as Mel Tillis, Faron Young, Loretta Lynn, 
The Wilburn Brothers, The Kendalls, Freddy 
Hart, Mickey Gilley, Gene Watson, Bobby 
Lord, Bobby Lewis, Dave Dudley, and many 
others, even the ‘ole cowboy, Roy Rogers, did 
one of Billy‘s songs. His songs were also re-
corded internationally.

Billy also delved into a couple of Music Row 
bars as owner, and soon met Barry Sadler of 
“The Green Beret” fame, the day Barry hit 
Nashville.  They became great friends and co-
writers of books and screenplays, Two of these 
were published, and one, (Nashville with a 
Bullet), was sold for the movie rights.  After 
Barry died, Jerry Reed and Billy became close 
friends and later wound up writing four movie 
scripts and two screenplays together.  Billy 
told me, Jerry was one very funny dude.  He 
got Billy so tickled at Burt Reynolds and Loni 
Anderson’s wedding causing him to spit food 
into the cleavage of Loni’s beautiful wedding 
gown.

Edna and I met with Billy and his lovely wife, 
Wanda Kay, the other day at one of the local 
clubs in Nashville.  After nearly forty years in 
Nashville, he and his wife resides now in Bran-
son, Missouri.  He is retired from the road, and 
now has over 800 songs in his catalog, he con-
tinues to write songs and plays a few writer’s 
nights in the clubs.  He still loves to produce 
records, publish music, and sometimes plays a 
few dates each year just to keep himself tuned 
up, as he was raised, on good ‘ole country mu-
sic. 

Story by Hank Beach
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The Present With A Personal Touch: 
Kellie Lynne

I have the distinct privilege of introducing to all of our faithful readers, 
KELLIE LYNNE! Kellie is a “ Froggy Radio” Pittsburgh, Pa. Home-
town Artist. She appears to be averaging well over 100 dates per year 
at numerous venues and events. Kellie, for the past seven years, has 
been performing regionally throughout Pennsylvania, Ohio, and West 
Virginia. 
  
Kellie Lynne released her latest C.D., “I’m There,” on Sept. 18th, 2009, 
to a Huge turnout of fans at Pittsburgh’s, “Saddle Ridge,” night spot. 
“I’m There,” Kellie’s first release to radio, charted on radio’s media base. 
It climbed to #87 with no outside promotion, and, #11 in the U.S.A!
  
Kellie has made her residency, to our grand city of Nashville, Tn., to 
pursue her music career as an artist.  She has just been featured in the 
“Double D Cup” Video release of, “Cletus T. Judd.”  Please look for her, 
and Way to go Cletus!
  
Kellie has opened for many national country acts, including, Loretta 
Lynn, (twice), John Michael Montgomery, Mark Willis, Chris Cagle, 
Trent Tomlinson, Aaron Tippin, Emerson Drive, Dusty Blake, Bucky 
Covington, Joe Nichols, Cody McCarver, Burns and Poe, Sean Patrick 
McGraw, and, Katie Armiger. She has performed at the world famous 
“APOLLO THEATRE” in Harlem, N.Y.C. on the television program, 
“Showtime At The Apollo” 
   
How impressive is that? Ok Music City U.S.A., all of you music indus-
try executives, get out there and see this exciting, upbeat, vivacious, new 
talent!

Two songs that I personally enjoyed Kellie performing just recently, at 
the “LOSERS MOST WANTED BAR,” were written by Kellie Lynn and Cale Dodds, titled, “I’ll be waiting for you,” and, 
“Just give me something for the pain.” Great songs!!
    
At this time, I personally want to thank Tiffany Thompson, along with the gracious owners of “LOSERS MOST WANTED 
BAR,” 1911 Division St., Nashville, Tn.  Should you get to our fare city, do yourself a favor. Make sure you visit Loser’s before 
you return to your hometown!! Great people, great country music, wonderful food and drinks, and the best fun that you will 
remember for years to come!!!! Please look for Kellie Lynne when you get to Music City USA, Nashville, TN. 

If you haven’t subscribed to “NMG MAGAZINE,” and you don’t want to miss my next article, you will find a blank subscrip-
tion ready for you to complete and mail within this issue!   

Story by Ms. Edna         
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Born and raised in Bucyrus, Ohio, this rising small town star came to Nashville 
for the summer at the age of 19. 

“For as long as I can remember, this has always been my dream,” Rob said. “I 
would make my way all over town singing anywhere I could, sleep in my car, 
and shower at Opryland Theme park where I once worked.” 

It didn’t take long for Rob to start gaining attention, and some key songwriting 
friends. All that led to the recording studio, where Rob cut his own songs, as well 
as songs written by hit songwriters Tommy Barnes, Rich Fagan, John Phillips, 
Rick Tiger and a host of others. Taking time to “study the business” and find his 
sound, Rob began performing regularly in the honky tonks of lower Broadway, 
building a fan base and gaining the attention of several record labels. In 2011 
Rob began working with the independent record-label/promotional company 
Twang Thang Music, and a few weeks ago, released his first song “Walkin’ Over 
Me To Get To You,” a Tommy Barnes song, which recently jumped from No. 17 
to No. 6 on the independent charts.

“Rob is a unique vocalist and fine musician,” said Randy Hayford, owner of 
Twang Thang music. “What sets him apart, however, is the ability to connect 
with his audiences. Rob is a true entertainer and wherever he performs, he makes 

his fans feel like they are an important part of his show. The ability to entertain and hold an audience’s attention is what real 
country music is all about, and Rob certainly understands and displays that talent.” 

“Rob is one of the nicest and hardest working guys in Nashville,” former Ray Price guitarist, David Langley added.  “Great 
singer and entertainer, and great with his audience, He knows how to get a crowd going and keep them going. He gets in done 
like it should be done.”

2012 has already started off big for Rob, as he’s already booked for shows on Bourbon Street in New Orleans, Florida, Ohio, 
Indiana, and a 10-day tour in Italy.

Matteo Brero from US Entertainment, an event planning company based out of Italy, saw two of Rob’s shows and offered him a 
chance to play in Italy in September.

In February, Rob began working with Rawhide, an artist management company based out of Oakdale, Calif. 

The owner, Stephanie Medlen-Fulgieri, states, “The style Rob delivers to his audience has the essence of setting you in the scen-
ery. His voice will set your heart and soul in line so you can truly feel.” She sits back and giggles, “To be quite honest I like his 
music because it takes me back to a time when you defined an artist by their own ‘twang,’ and loved them for performing honky-
tonk music with their own charisma, which is exactly what Rob delivers.”

Music is not the only thing Rob has found success in. Rob was offered and accepted the role of Lacey in the Christian feature 
film, “Redemption Ride,” a film that was nominated for several awards at the San Antonio Independent Film Festival. The 
movie also includes Rob singing “If You Open Your Heart To Jesus,” a self-penned song.

Rob has come a long way, from sleeping in his car and entertaining crowds in Nashville’s busiest honky-tonks to booking his 
first international tour. With a top ten single on the independent charts, a promotion and management team in place, and a live 
show that is creating a buzz around Nashville, look for Rob to have his biggest year yet. 
You can find information on show dates and locations along with his music at www.robskaggsmusic.com

Rob Skaggs:
Story by Summer Rison

Making Music Dreams Come True
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Temptations by Steve Rivers
The latest record by Steve Rivers has something for fans of every genre in country music: Temp-
tations features everything from loud guitars and outlaw country stylings to crossover southern 
rock songs like “Foolish At 17,” which sounds like it would’ve fit on any John Mellencamp 
album.  He even shows his softer side with sentimental songs like “When The Time Is Right,” 
guaranteeing something good for everybody.

Key Tracks: “Mess It Up,” “Uncomplicated,” “When The Time Is Right”

Life Finds A Way by The Grascals
Like all of their others, Life Finds A Way by The Grascals has everything a great American folk 
record needs: a quickly picked banjo, plenty of mandolin solos, and a song about a train.  There’s 
even a version of James Taylor’s classic, “Sweet Baby James.” Not much else needs to be said.  
Life Finds A Way is another great folk album by a band that’s been making them since 2005. 

Key Tracks: “Life Finds A Way,” “Pretty Melody,” “Sweet Baby James” 

A Crack In The Door by Jefferson Gizzard
On his debut effort, A Crack In The Door, Jefferson Gizzard channels a younger, moodier Ryan 
Adams backed by music that is reminiscent of Steve Earle’s early albums for reasons I can’t ex-
plain.  The album is full of the standard tunes about girls and life, but Gizzard saves the best for 
last with the surprisingly dark “Don’t Wanna Lie.” 

Key Tracks: “Puppet Show,” “Gypsy Sally,” “Don’t Wanna Lie”

It’ll Be Alright by Frizzell & Friends
This collection from David Frizzell has a little something for everyone. Some tracks sound like 
they would fit well on one of his records from the ‘70s and ‘80s, while others have a more mod-
ern feel to them. No matter the sound, all the songs feel intimate and personal, especially “Say 
Hello To Heaven.” The song is about a car accident involving a drunk driver, similar to the one 
that took Frizzell’s niece in 1998, and will be used to raise awareness for MADD.

Key Tracks: “It’ll Be Alright,” “Fill His Shoes,” “Say Hello To Heaven”

Honkytonk Princess by Ann Claire
You may already know Ann Claire from the reality TV show ‘Love Is In The Heir’, but the 
grand-niece of the late Shah of Iran shows a knack for country on her debut album, Honkytonk 
Princess.  The album is full of the pop-country crossover stylings that made Faith Hill and Sha-
nia Twain household names.  

Key Tracks:  “Dark Horse,” “Honkytonk Princess,” “Let’s Go To Mexico”
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Like any commercial art form, the music industry has ever-changing market 
trends and new artists can spark a new trend at any moment. Keep this in mind 
as you read further!
 
As a songwriter, chances are you would like to hear one of your songs on 
mainstream radio someday. If this is you, I’d like to share a little bit of insight 
into how radio operates. 

Radio stations generally have a target audience they are trying to attract. The 
exact parameters of this target may vary from station to station based on geo-

graphical factors.  Once they capture a certain audience, they can then use those listenership numbers to attract advertisers. 
That’s right: advertising is the primary income stream that keeps radio in business. 

The station has a Program Director or Music Director who is responsible for adding songs to the playlist that will keep the 
attention of the desired demographic. 

Keep this in the back of your mind as you read on.
 
In the country market, some general guidelines can be given as to just who the “average” country music listener is.
 

1. As a listener she is 25- 45. (Median age is 39). 
2. If they are hearing a song on the radio, chances are it is between 8-9 in the morning and 5-6 pm the afternoon (drive  
 time). Going to work they don’t like, going home to family they love.
3. They are probably in a relationship and would like to be more validated by their significant other.
4. They are probably struggling financially.
5. They probably did not have an ideal childhood.

Songs that touch on one of the characteristics listed above are sometimes considered a little more radio-friendly. Of course, 
you can find hit songs that deviate from these parameters. We are speaking in generalities here.

 A good number of songs that make it to radio are songs with a lyric that a woman would want to either say to or want to hear 
from her significant other. A lot of popular male artists are singing things a woman would want to “hear from” her significant 
other. 

As a writer, writing positive up-tempos with a pro-woman theme is your best bet.

As an aside FYI, the average country-music consumer who actually buys the product is 25.

This number might matter a little more to record labels than radio stations, but it still has an effect on what makes it to the 
airwaves. Since labels are trying to use radio as a promotional tool to help sell their artist’s music, they employ Radio Pro-
moters who have the sole job of convincing radio stations to “add” certain songs. The decision usually rests on whether or 
not the subject matter of the song is relevant to the station’s target audience.
 
To the average songwriter, this all might sound a little overwhelm-
ing. Take a deep breath and write what you feel is “truth” first and 
foremost. But it might not hurt to remember, the female listener 
generally drives the country market!

For further research check out:

www.Arbitron.com | www.murphyslawsofsongwriting.com

Country Radio 101 for Songwriters
Shawn Bowling, NSAI Song Evaluations Director

About NSAI: The Nashville Songwriters Association Interna-
tion (NSAI) is the world’s largest non-for-profit songwriters trade 
organizations. Established in 1967, the membership of more than 
5,000 spans the United States and five foreign countries. For more 
than 40 years, NSAI has been dedicated to protecting the rights of 
and serving aspiring and professional songwriters in all genres of 
music. For more information, visit nashvillesongwriters.com 
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Hit Single “I Love Nick” from NBC’s 

America’s Got Talent with Nick Cannon 

For Bookings & All Other Info Call
 212.561.1838 

-or- 
sandy.kane6969@yahoo.com

$andy Kane
“NAKED COWGIRL”  

American Music 
With A Side of Cornbread

There may only be 18 tables at Larry’s Country Diner, but it services 1.4 million people each and every month 
as one of the top-rated shows on RFD-TV. At this diner, the cornbread and black-eyed peas only complement 
the heapin’ helpin’ of country music performances served up by the stars of yesterday and today. 

Taped bi-monthly in front of a live studio/diner audience at NorthStar Studios, the show is one of the last remaining vestiges of live, spontane-
ous variety programming featuring country music in an old-fashioned setting. Integrating entertainment, interviews and music, Larry’s Country 
Diner features regular characters including Keith Bilbrey, Sheriff Jimmy Capps, Waitress Renae, and avid church lady Nadine, along with special 
guest appearances by country music artists of yesterday and today. Since its initial airing on August 3, 2009, Larry’s Country Diner has produced 
nearly 100 episodes and has become one of the most popular shows on RFD-TV. 

And at a time when even reality shows are produced within strict script guidelines, the formula at Larry’s Country Diner is simple: the cameras 
are always rolling. The fact that plates are dropped or broken during a performance, a rack of knives and forks are dumped on the floor, or that 
some of the lights go out while they were filming only adds to the show’s mystique. This spontaneity has contributed greatly to its success. 

“We don’t care [about mistakes],” explains Larry Black, host and creator of Larry’s Country Diner. “It’s the kind of television you just don’t see 
too much anymore, and both the artists and fans love it. We even tell our artists that once the tape starts rolling, it does not stop. If you get yourself 
in trouble, get yourself out, ‘cause we’re not stoppin’.”
Because of its popularity, getting a seat to see a live taping might prove more difficult than getting a reservation at one of L.A.’s most trendy posh 
restaurants.  If you want to see a live taping of the show, be prepared to wait — the waiting list extends into 2013. 

Just because you can’t get a seat in the diner doesn’t mean you can’t enjoy the show.  New episodes air each week on RFD-TV.  In March the 
line-up offered a little something to satisfy every flavor of country music with Bill Anderson, Ray Stevens, Red Steagall, Mark Chesnutt, and 
Gene Watson all appearing on the show.

Larry’s Country Diner airs Thursday nights at 7 p.m. CST, with encore presentations Friday mornings at 9 a.m. and Saturday evenings at 10 p.m. 
For more information on Larry’s Country Diner, please visit www.larryscountrydiner.com. 



          NashvilleMusicGuide.com       19

David Frizzell’s “Say Hello To Heaven” to Benefit MADD

Not another living soul can deliver a 
song with deep, raw emotion like David 
Frizzell. With his new single, “Say 
Hello To Heaven,” the legendary singer 
has found a compelling story worthy of 
his vocal gift. The song is being used to 
raise awareness and support for Moth-
ers Against Drunk Driving (MADD) in 
a variety of ways.

Written by Nashville musician and 
producer Buddy Hyatt, “Say Hello To 
Heaven” pulls at the heartstrings with 
the story of a wife and mother lost to 
her loved ones in a car accident. Sadly, 

it is a story that rings true for the Friz-
zell family, who lost David’s niece in 
1998 when a drunk driver was respon-
sible for her death on her 32nd birthday. 
It was MADD that stepped in to help 
the family and guide them through the 
hours and days following the tragedy.

“They (MADD) were there even before 
I or others in the 
family could get 
there,” Frizzell says 
of the accident that 
killed his niece. 
“They provided so 
much care and sup-
port, services that I 
had no idea they offered.”

The song was released in late March, 
just in time for the annual observance 
of the annual Alcohol Awareness Month 
in April. In the first week of release, 
“Say Hello To Heaven” became the No. 
1 song streamed and in the Top 5 down-
loads (PlayMPE Chart). 

Fan downloads will help 
to support MADD as well. 
The song is available on-
line and appears on David’s 
latest CD, It’ll Be Alright.

Frizzell has called 2012 his 
“year of giving back.” With 
a Frizzell & Friends special 
on RFD-TV, he launched 
the yearlong promotion 
using the song to shine 
the light on the dangers of 
driving while impaired, 
and on the good work done 
by MADD. Viewers were 
urged to call in and support 
MADD through donations 

to their local MADD office.

The Frizzell & Friends show was taped 
at The Texas Troubadour Theater, home 
of the famed Midnight Jamboree radio 
show, and featured appearances by Hy-
att, Jett Williams, Jimmy Fortune and 
Moe Bandy. Representatives of MADD 
were also part of the show, which may 

be rebroadcast in regional 
markets throughout 2012. 
The promotion is spon-
sored in part by the gener-
ous support of Liberty Tax 
Service.

David Frizzell will 
make appearances across the country 
throughout 2012 in support of MADD, 
in addition to his regular tour schedule. 
Fans are invited to Like www.face-
book.com/davidfrizzellmusic to stay 
informed of David’s tour schedule and 
the MADD promotion.

ABOUT MADD: 
Founded by a mother whose daughter was killed by a drunk driver, Mothers Against Drunk Driving (MADD) is the nation’s largest nonprofit 
working to protect families from drunk driving and underage drinking. With the help of those who want a safer future, MADD’s Campaign 
to Eliminate Drunk Driving will end this danger on America’s roads. PowerTalk 21 is the national day for parents to talk with their kids 
about alcohol, using the proven strategies of Power of Parents, It’s Your Influence to reduce the risk of underage drinking. And as one of 
the largest victim services organizations in the U.S., MADD also supports drunk and drugged driving victims and survivors at no charge, 
serving one person every nine minutes through local MADD victim advocates and at 1-877-MADD-HELP. Learn more at www.MADD.org 
or by calling 1-877-ASK-MADD.

“They provided 
so much care and sup-

port, services that I had 
no idea they offered.”

‘Frizzell & Friends’ Project is a way of Giving Back
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Artist: Jason Cassidy | Song: "What If" | Time: 4:04 | Label: A-Blake Records
Writers: Jason Cassidy, Shane Stockton, Charles Diggs

With a sound he describes as “traditional country” and “honky tonk with an edge,” Montgomery, Texas native 
Jason Cassidy has taken the country music scene by storm and is making waves in Texas as well as Nashville. 
Following a No. 1 hit with the Texas single, “Honky Tonk Heaven,” Cassidy released “What If” to a national 
audience earlier this year. The single is currently inside the Top 15 on the Texas Music charts and is playing on 
more than 50 stations across the nation. Having recently played with acts such as Kevin Fowler, Roger Creager, 
Aaron Watson and Charlie Robison, Cassidy's energetic live shows have attracted an enthusiastic and growing 
audience of new fans, and the video for “What If” is one of the most watched on CMT Pure—it is currently 
residing at the No. 1 spot on the network's fan-voted 12-Pack Countdown and has been in the Top 10 since 
its debut in January.

Artist: Jason Matthews | Song:  Honky Tonk History | Time: 3:34 | Label: SSmack 
Nashville/Vahalla Music Group
Writers: Jason Matthews, Luke Bryan 

Jason Matthews is responsible for some of country music’s biggest hits, from Billy Currington’s “Must Be 
Doing Something Right” to Craig Campbell’s current song, “When I Get It,” which is quickly climbing the 
charts.  And though more people may know the songs he’s written than know who he is, that hopefully won’t 
always be the case. Fans’ demands for honest music without the middleman have led Matthews to release three 
albums—2004’s Eponymous, 2008’s Hicotine, and 2010’s Redneck Tendencies—and another album entitled 
Unhinged is slated to be released by the end of the year.

Artist: Cooper Wade | Song: You and Me on a Beach Towel | Time: 3:58 | Label: Independent 
Writers: Cooper Wade

Cooper Wade started performing as a solo act in early 2008. His talent and stage presence were evident, and his 
success was immediate. His desire to take his music career to the next level led him to form a band of accom-
plished musicians, and they performed together for the first time together at a Houston Live Stock Show and 
Rodeo fundraiser event at Sam Houston Race Park. Cooper's talent, personal approach, marketing ideas and 
incredible work ethic have opened doors for him that other artists try to open for years. Cooper's ability to write 
songs is an incredibly strong element in his arsenal of musical abilities. His songs are diverse and include fun 
party songs, dance tunes and ballads. Having finished in the top 25 in song writing contests in Nashville and 
continuing to improve on this craft with every new lyric or melody, Cooper is widely expected to be the next 
big artist to storm out of the Houston area. 

Artist: Chris Webb | Song: DJ Please | Time: 3:30 | Label: Rocking 
Good News
Writers: Chris Webb

Chris Webb’s unique style of country has captivated audiences from all over. Chris’ voice has a smooth, me-
lodic characteristic that complements his guitar almost perfectly.  After moving to Houston, Texas, his music 
career ignited. In Houston, Chris shared the stage with Vince Gill, Randy Travis, Dwight Yoakam, Clint Black 
and Little Texas, to name a few, and there he was discovered by famed producer, A.V. Mittlestead (Clint Black, 
Mark Chesnutt, Clay Walker, ZZ Top). Mittlestead took Chris under his wing, producing the first of many 

demos that would later help him garner the attention of some of Nashville’s Music Row executives.  

Artist: Jim Stricklan | Song: Dancing Me Home | Time: 4:01 | Label: Front Room Music 
Writers: Jim Stricklan

Jim Stricklan is an American singer-songwriter, recording artist, and radio personality. A native Texan, Stricklan 
grew up near Big Spring. As a teen, he spent endless hours listening to radio, writing songs, and learning to play 
guitar. He started his first band, The Mojo Hand, with keyboardist Sally Townes in 1967.  Stricklan moved to 
Denver in 1971 and for fifteen years performed at local clubs and coffee houses, while working at radio stations 
in the Mile-High City. In the 1980s, Stricklan won numerous radio and songwriting awards and launched a 
country single, “Your Hiding Place,” that debuted on the national country charts. He moved to Austin in 1990, 
setting up a new home-base for his music publishing company Front Room Music. Stricklan’s novel Music 
Mountain — published by Outskirts Press of Colorado — received favorable reviews. 

www.jasoncassidymusic.com

www.jasonmatthews.net 

www.cooperwade.com

www.chriswebbmusic.com

www.frontroommusic.com
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Artist:  Wayne Mills | Song:  The Last Honky Tonk | Time:  3:32 | Label: Diesel Records
Writers: John Phillips, Dennis Knutson and Roger Alan Wade

Outlaw by definition is one that is unconventional or rebellious.  Wayne Mills, by definition, is one that is a 
stiff-necked, country troubadour with an affinity for honky tonks and possessing a style of rustic simplicity.  
From a little town nestled on top of Brindlee Mountain in Northern Alabama, a young Mills was instilled with 
many honorable qualities and traits by his father and was raised on the values of a workingman. And like most 
working men, young Mills listened to blue collar anthems sang by Hank Williams, Jr., Waylon Jennings and 
Merle Haggard.  With more than fifteen years of touring experience, Wayne has proven himself the consummate 
performer with a huge following in the Southeast and also gaining notoriety in other parts of the country, as well 
as Europe and Australia.  As a testament to the band’s success, country music superstars Jamey Johnson, Blake 
Shelton, and Cross Canadian Ragweed, all opened for Mills on their way to the top. On his highly antici-
pated studio album, Long Hard Road, Mills showcases his versatility as a singer-songwriter with 12 outlaw 
country/southern rock flavored tracks, seven of which he penned or co-wrote.

Artist: Rob Skaggs | Song: I Just Can’t See  | Time: 3:39 | Label: Independent 
Writers: Tommy Barnes

Bio: Born and raised in Bucyrus, Ohio, this rising small town star came to Nashville for the summer at the 
age of 19. “For as long as I can remember, this has always been my dream” Rob said. “I would make my way 
all over town singing anywhere I could, sleep in my car, and shower at Opryland Theme park, where I once 
worked.” It didn’t take long for Rob to start gaining attention and some key songwriting friends. All that led to 
the recording studio, where Rob cut his own songs, as well as songs written by hit songwriters Tommy Barnes, 
Rich Fagan, John Phillips, Rick Tiger and a host of others. Taking time to “study the business” and find his 
sound, Rob began performing regularly in the honky tonks of lower Broadway, building a fan base and gaining 
the attention of several record labels. In 2011 Rob began working with the independent record label and promo-
tional company Twang Thang Music, and a few months ago released his first song “Walkin’ Over Me To Get To 
You,” which recently jumped from No. 17 to No. 6 on the independent charts. Now Rob delivers his new latest 
single “I Just Can’t See” 

Artist: Aaron Conners | Song: 12 Step Program | Time: 4:04 | Label: Independent
Writers: Brian Dacus

Bio: Aaron Conner is singer-songwriter from Lindsey, Okla. and a veteran in the music business. Of late, Con-
nor has been making plans to perform in Branson, Mo., and other local music venues around Oklahoma and 
Texas. Conners is also an accomplished and award winning Native and Western artist with an impressive, vast 
collection of works.  Though staying busy with writing, producing and building a recording studio, "12 Step 
Program" is his first release since 1993.  The song was recorded at the legendary Hilltop Studios and produced 
by country music legend David Frizzell, who along with Johnny Rodriquez makes a guest vocal appearance on 
the track.  Connor chose to record the song because it was personal to him as well as writer Brian Dacus, who 
penned the tune while attending the 12-step program.  He is excited about the release and hopes the song is 
encouraging to listeners who can relate to the its message. 
 

Artist: Sandy Kane | Song: I Like Nick (NBC’s America’s Got Talent) | Time: 3:15 | 
Label: Independent 
Writers: Sandy Kane

Put it this way: Sandy Kane ain’t your typical country singer. The New Jersey native, who also sometimes 
bills herself as “$andy Kane, Naked Country Singer,” and “The Naked Cowgirl,” is a performance artist, a 
cable-access TV show host, a singer-songwriter who loves country music, and a former stripper who stands the 
family-friendly nature of the country format on its ear. Her current single is called “I Love Nick” Sandy Kane 
performed this song on the hit NBC show America’s Got Talent, dedicating it to the host Nick Cannon

www.waynemillsband.com

www.robskaggsmusic.com
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AWARDS NEWS: ASCAP celebrated its most-played Christian songs of the past year, and the singers, songwriters and 
publishers who played a part in their success during the 34th annual Christian Music Awards in Nashville. The evening’s 
top honors went to Ben Glover, who won ASCAP Christian songwriter of the Year; Josh Wilson, who was named ASCAP 
Christian songwriter/Artist of the year; “Glorious Day” (written by Michael Bleeker, published by Word Music Publishing 
and performed by Casting Crowns) which won ASCAP Christian Song of the Year; and EMI CMG Publishing, which won 
ASCAP Christian Publisher of the Year for the ninth consecutive year.
 
ARTIST NEWS:  Todd Fritsch is back in the saddle – and Country radio – after a roping accident on the family cattle ranch 
left him with a crippling leg injury three years ago.  “It was a long road to recovery,” said Fritsch. “But I had my second 
surgery this past December and I’m rehabbed and ready to go.” Todd’s latest single, “Calls I Haven’t Made,” features his rich 
voice in an intriguing tale of redemption, and he’s supported by top-drawer production and talented players. Fans can pur-
chase the new single from iTunes. “Calls I Haven’t Made,” produced by Butch Baker, is from Todd’s upcoming CD, Up Here 
In The Saddle, due later this spring. www.toddfritsch.com and www.facebook.com/toddfritsch  
Neal McCoy was designated GAC’s Fan Focus Artist of the Month for March, as he celebrates the release of his new al-
bum entitled XII.  The CD, produced by Blake Shelton, Miranda Lambert and Brent Rowan, is McCoy’s first album in five 
years. In the 21 years since he released his first single, Neal McCoy has released 11 albums, charted over 25 singles, and 
had a string of Top 10 radio hits.  He has also completed 15 USO tours while supporting his charity, the East Texas Angels 
Network. He was recently named as one of the Top 10 USO Entertainers of All Time. For more information on the life and 
musical career of Neal McCoy, visit www.nealmccoy.com
 
BABY NEWS:  Congrats to Randy and Jessa Lee Houser who welcomed their first child, a baby boy, into the world on 
March 6. Houser is newly signed with Stoney Creek Records and will release a brand-new single to radio in May, off of his 
third album that will hit stores later this year. More at www.RandyHouser.com 
Country rocker Matt Kennon and better half Tisha are the proud parents of a new baby girl, Shaynee Matisse. More at www.
mattkennon.com.
 
DEEPEST SYMPATHY: Our sympathies are extended to my friend, Grass Roots Promotions’ Nancy Tunick, on the passing 
of her mother, Joy Tunick-Green, after a battle with cancer. She was 74.
  
HALL OF FAME NEWS: The Country Music Hall of Fame and Museum will tell the story of the stars, sidemen and song-
writers who created and popularized a new kind of country music in mid-20th century America in The Bakersfield Sound: 
Buck Owens, Merle Haggard, and California Country, a more than 5,000-square-foot exhibition that opened in March, and 
will run through December 31, 2013. Narrated by Dwight Yoakam, the exhibit will explore the roots, heyday and impact of 
the loud, stripped-down music closely identified with the careers of Buck Owens and Merle Haggard.  The exhibit will also 
be accompanied by a 96-page companion book. More at www.countrymusichalloffame.org.

For the full Inside Track please visit NashvilleMusicGuide.com

Send me stuff. I love to get it!
PreshiasWriter@hotmail.com TN/USA Google “Preshias”
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Bernie Nelson 
Stories And Songs Around The World 

In the summer of 2009, Bernie Nelson 
crossed paths with Gary “GT” Bustin 
in Montrose, Colo., while Bernie was 
performing for a fundraising ball bene-
fiting Samaritan Aviation. The ball was 
a huge success, and a year later Bernie 
met up with GT and said, “If you ever 
need someone to ‘fly shotgun’ in the 
float plane to the bush in PNG [Papua 
New Guinea] then I’m your man!”

Gary was understandably excited to 
have one of Nashville’s finest songwriters and mentors on 
board. Nelson’s music has sold over 25 million copies, and he 
is credited for a No. 1 hit on the American charts. Once Bernie 
met with the PNG Tribal Foundation committee, they thought 
it would be a good idea to have Bernie host a songwriting 
seminar and perform at their gala in Port Moresby, Papua New 
Guinea, in March of 2012. Five airplanes, eight time zones 
and a whole lot of help later from so many people, he arrived 
in Port Moresby.
GT Bustin and Bernie kicked off the trip by performing at the 
country’s largest newspaper, The Courier, as well as FM 100, 
the country’s largest radio station. They were also allowed 
to perform for kids at the Port Moresby Children’s Hospital. 
For Bernie, it was overwhelming to see so many children so 
eager to hear music from America. Bernie’s heart melted as he 
strummed his guitar and played songs for the children at the 
Cheshire House Orphanage there in Papua New Guinea. Gary 
and Bernie were in awe of the amazing love from the hearts of 
these children who had so little but so much to give.

At one of the music highlights, Bernie hosted a Funshop, part 
of the Tribal Foundation’s Opportunities series where special 
guests come to PNG to share their experience with local par-
ticipants and enjoy an opportunity to learn about Papua New 
Guinea’s rich culture.

“The 48 students in class learned techniques and helpful tips 
on bettering their songwriting skills,” said Bernie. “Two stu-
dents won guitars for their song compilations they performed 
that day. The Copley Guitars were donated from Preshias 
Harris and were cherished like Grammys,” he added.
At the Tribal Foundation Fundraiser held at the Crowne 
Plaza, Bernie got to take the stage and perform live during 
the PNG Tribal Foundation’s Join the Tribe inaugural ball 
gala. Michelle Hau’ofa, the Secretary of the PNG Tribal 
Foundation Board, headed the team that organized the ball 
that night. She said, “We are calling it our Join the Tribe 
gala. We call it that because we invited the community to get 
involved and help make a difference in PNG.”

Bernie also invited a few local musicians from the sympo-
sium to join him. Funds raised from the ball will go towards 
health and education projects around Papua New Guinea that 
the PNG Tribal Foundation supports. Some of the special 
guests at the $500 per plate event were the Ambassador to 

the United States, the 
Ambassador to the In-
terior and Tourism for 
Papua New Guinea, 
and the High Com-
missioner for Austra-
lia, as well as several 
of the largest corpo-
rate heads residing in 
Papua New Guinea. 
Finance Minister Don 
Polye said, “The government is happy to support the team at 
the PNG Tribal Foundation because of the good that is being 
accomplished.”

Bernie Nelson’s trip to Papua New Guinea is also generating 
interest amongst Nashville’s top artists and record companies. 
Bernie was the first country music personality to visit Papua 
New Guinea. “I’m hoping my trip to PNG will help create 
partnership opportunities for the PNG Tribal Foundation and 
the music community in Nashville,” noted Bernie. “In this 
way, the organization can help more people and support the 
good work of the PNG Tribal Foundation, introducing country 
music to new friends at the same time.” As Bernie reflected 
after the trip, “It made me aware of how much good can be 
done with just a song and a smile.”

“This trip was made possible by the support of so many here 
in Nashville including Nashville SESAC’s Tim Fink and his 
wonderful staff, Sheree Spoltore at NSAI, Dave Gibson, Daisy 
Dern, and Jeff Cohen of Voyage Guitars and Savannah Music 
Group, Jim Cantino and his staff at Sony Music and Noah 
Gordon and his staff at Average Joe’s Music Group for their 
donations of CDs that were presented to the media and all the 
guests at the gala. Thanks to Copley Guitars, DR Strings and 
of course Preshias Harris for her relentless efforts to find me 
everything I asked for and more to take over to PNG. I also 
wish to thank my partners at Roundtable Publishing, Jim and 
Philip, for letting me travel around the globe for a few weeks 
while leaving them with all the work of getting the big cuts 
while I was gone,“ -Bernie Nelson.

About: The Tribal Foundation is based in Port Moresby and creates 
international and local partnerships that enable the organization to have a 
positive impact around the country. The Foundation supports projects such 
as Cheshire Disability Services, Hohola Youth Development Centre, and 
Samaritan Aviation. It also donates large quantities of medical goods to 
hospitals, provincial health departments, and private organizations such as 
Catholic Health. Port Moresby General Hospital’s maternity ward currently 
has 92 beds that were donated by the Foundation in partnership with Port 
Moresby Rotary and Hill-Rom, a world leader in medical equipment. Lae’s 
Angau Hospital is slated to receive the next donated 40-foot container of 
medical soft goods and equipment in partnership with Super Value Stores, 
Lae Rotary, and a group of the Tribal Foundation’s international partners. 
Consort Shipping, Oxfam Australia, Save the Children, and the National 
Government, are a few of the partners who enable the PNG Tribal Founda-
tion activities to succeed.
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Brenda Best

Leona Williams

Billy Keeble & 
David McCormick 

Abigail Blake

The Grascals

Jamie Johson & 
Claire Ratliff

Nathan Osmond, 
Jack Green & Lee-

Ann Lailone

The Grascals

John Carter Cash
JD Michals & Billy Joe 

Burnette

Jim Ed Brown

Stonewall Jackson 
& Robert Allen

Elwood Walker & 
Leon Rhodes
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The one thing The Gherm Guys love to 
do is venture out into new and exciting 
territory, far from the comforts of Nash-
ville. One of the many perks of being a 
Gherm Guy is that we get invited on all 
sorts of events, one of which recently 
was the Country Goes Huntin' Annual 
Benefit down in Georgia and Alabama. 
Go to www.countrygoeshuntin.com 
for more info. Country Goes Huntin' 
is the brainchild of long time buddies 
Sam Clement and Rhett Akins where 
Pro Hunters and Singers/Celebrities get 
together for those less fortunate. We 
literally got back a day ago and as we 
are writing this right now, we still feel 
that vacation "freshness" from you get 
from a good trip. 

THURSDAY

We met up at Bobby Pinson's house, 
loaded our belongings, threw Preston 
Brust with The Locash Cowboys in 
the back seat and headed on our way. 
Highlight of the trip: we saw a huge 
metallic cock, did a quick U-turn and 
Ghermed it! Incredible. We arrived 
later in the day and went to the 1st 
Annual Toad Lick Festival, then on 
to a local honky tonk called Cowboys 
where 20 Yeager shots mysteriously 
showed up on the bar and then thinssm, 
mkjg,m klllljjj lllls....sjkjkj eljkk-
mnsms......jfka dkfd.......Zzzzzzzzzzzz
zz............................

FRIDAY

**TOO HUNGOVER** - No wait! 
Kidding! Ha ha! Woke up—well, ok, 
mildly hungover—and went Quail 
hunting. The Gherm Guys didn't 
partake in the shootin'...we love to 
GHERM, so we got some really great 
footage of the action. Quail hunting is 
more of a male bonding experience, 
and also, watching the dogs in action 
was really spectacular. When they catch 
a scent, the dogs stop, stick their tails 
straight up, and point with their bodies 
where the target is. The primary thing 
to remember is to not hit a dog because 
after it's all said and done, we learned 
it takes about $5000 to properly train a 
hunting dog. Once we got back, I took a 
nap, hung out for a while, then went to 
Toad Lick, then Cowboy's again...

SATURDAY

**REALLY HUNGOVER** Saturday 
was a lot milder than Friday — most of 
the hunters had left at 4 a.m. And Hank 
couldn't get up that early — I slept in, 
ate some great southern cookin' pre-
pared by the Shann Mann Company, 
and hung out all day. Total relaxation, 
no Gherm shirt on. Occasionally I'd see 
Gary Morris, Rhett Akins, John Stone, 
or Andy Griggs walk by — it didn't 
matter. If a celebrity is walking around 
inches from us in the open, no Ghermin' 
will happen. It's just the way it is. Gh-
ermin' happens when we say it's gonna 
happen. That's how we operate. We 
are masters at the art of perfect timing. 
Saturday night: Toadlick and Dierks 
Bentley! Loved Dierks' show. Ryan 
"Flash" Silver with DBTV walked right 
by us and had no idea...Ha!

SUNDAY

** MILDLY HUNGOVER** Sunday 
was special. We caught a ride with our 
friends Bush Hawg in their Ford F-650 
Tour Bus. Go to www.bushhawg.net 
to check them out. Craig Hand gave 
me an awesome cigar to smoke and 
they let me use their pisser more often 
than once. On the main stage at the 
fairgrounds, it was very inspiring see-
ing Dallas Davidson, Rhett Akins and 
Bobby Pinson sing all their hits. Good 
men. 

MONDAY

We made it back to Bobby's around 6 
p.m. We arrived, opened the back of 
the SUV, took a look at all our stuff, 
then the rocking chairs on the porch, 
then back to our stuff.  We opted for the 
rocking chairs so that's where we spent 
the rest of the evening, listening to the 
wind blow and owls hooting off in the 
distance. 

That's all for now folks! Visit us on 
Facebook at facebook.com/thegherm-
guys! 

Cheers, 
Hank

Everybody 
Run, 
Preston’s 
got a gun

The Gherm Guys 
hanging with Preston 
Brust from LoCash 
Cowboys

COVERT.   STEALTH.   GHERM OPS.

Preston, Rhett 
and Bobby

Above: Bobby Pinson 
with his Quail.
Remember: Don’t Hit 
The Dog, I repeat: DO 
NOT hit the dog!!!!!

Preston; 
riding a me-
tallic rooster.

A place to 
relax (or 
pass out)
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According to a recent documentary, three songs are played more than any others in the 
United States.
First is “Happy Birthday,” second is “The Star-Spangled Banner.” And the third? “Take Me Out To The Ball Game.” Think 
how many Major and Minor League Baseball and college baseball teams there are nationwide. And think of how many 
games they play. Just about all of ‘em spin “Take Me Out To The Ball Game” over the PA system during the seventh-inning 
stretch.

At Chicago’s Wrigley Field, there is a tradition for celebrities helping the crowd sing “Take Me Out To The Ball Game,” 
often with hilariously horrendous results.
And before the first pitch and the opening kickoff, “The Star-Spangled Banner” is also played or sung.
So sports and music have been natural partners for well over a century. You or your artist can take advantage of this partner-
ship to help build the brand of your music.

Nashville’s pro and college sports teams often have struggled on the field, on the court, or on the ice, but Music City leads 
the world in top-flight national anthem singers. With the hundreds of gifted vocalists and pickers living here full-time, there’s 
never a shortage for talented singers to belt out the anthem before a home game of the Titans, Preds, or Sounds.

Anthem singing is only the most obvious example of showcasing your musical talents at a sporting event, but in Music City, 
unless you’re on a major label, odds are you won’t get that gig. So what other opportunities are there to make the sports-
music connection advantageous to you or your artist?

One huge opportunity is NASCAR. NASCAR and country music have been close friends for decades.
Again, the top NASCAR races are going to feature anthem performances by major artists. But those races last an entire day 
and an anthem lasts less than three minutes. Could you contact the track owner and explore the possibility of performing 
before or after the race, either in the infield or in a concourse area, or sell your CDs and merch and split the proceeds with the 
track?
Why not? And don’t just think of the two top NASCAR classifications. NASCAR and NHRA each sanction hundreds of 
local and regional races throughout the year, and many of those events would be delighted to have a gifted artist perform and 
help build the attendance.

Another opportunity for an artist and a team is to arrange a special event, where the price of a ticket to the ballgame includes 
a free concert afterward. This helps both sides. The team loves to have the fans stick around and patronize the food and bev-
erage and souvenir booths, while the artist gets a chance to perform in front of several hundred or thousand fans at once, and 
sell a boatload of CDs and merch.

This is another real advantage country has over other musical formats. Teams are looking for family-friendly entertain-
ment, since so much of their fan-base comes from family groups. Artists who need to use swear words for every other lyric 
wouldn’t fit that kind of audience, so country’s wholesome approach can be a huge selling point.
Another creative opportunity is to write a special song for a team that’s having a strong season. These tunes often get loads 
of radio airplay because, if done well, they capture a moment perfectly. Who can forget the Chicago Bears’ “Super Bowl 
Shuffle,” from the days of William “Refrigerator” Perry?

One of the cool things you’ll learn if you work in both music and sports is how close top athletes and top artists tend to be. 
Both businesses are fiercely competitive, and singers and NFL player both spend a great deal of time on the road, have com-
paratively short careers at the top levels, and are under gigantic public scrutiny and pressure.
So again, this could be an opportunity for you and your music. If you know any pro or college athletes who are big fans of 
your work, a little name dropping never hurts as you try to score new gigs and radio spins.
Sports and music are both huge industries in this country, and both are going after the same entertainment dollars. If you 
team your music with sports, you might just hit a grand slam.

Sports Can 
Help Get 

Your Music 
Heard
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Musicians Spotlight: 
Tribute to Earl Scruggs (1924-2012) 
Earl Scruggs passed away on March 28, 
2012 at the age of 88. Earl was born in 
North Carolina into a very musical fam-
ily, and he started playing banjo when 
he was four years old. His family were 
farmers, and he grew up during the great 
depression, working on the farm and 
practicing his banjo. When he was 10, 
he developed his world famous 3-finger 
roll, known to this day as “Scruggs-
Style Picking.” He revolutionized the 
banjo, and I think it's safe to say that Earl 
Scruggs is the most widely recognized 
banjo player anywhere in the world.

Earl joined up with Bill Monroe and The 
Blue Grass Boys in 1945 and history 
was made as the sound of his banjo was 
broadcast over the radio on WSM from 
the stage of the Grand Ole Opry and into 
the homes of America on Dec. 8, 1945. 
From that moment on, Earl Scruggs 
established his signature sound and his 
rightful place of honor in American music 
history books forever.

In 1948, Earl and fellow Blue Grass Boys 
band member, Lester Flatt, struck out on 
their own and formed Foggy Mountain 
Boys and soon became known simply 
as Flatt & Scruggs. They played live on 
many radio stations and toured non-
stop between appearances. Their first 
recording session was later that year for 
Mercury Records, and then in 1950 they 
recorded their first session for Colum-
bia Records. In January 1955, Flatt & 
Scruggs became members of the Grand 
Ole Opry, and Earl moved his wife Lou-
ise to Nashville.

Most Americans first became aware 
of Earl in 1962 when Flatt & Scruggs 
recorded “The Ballad Of Jed Clampett,” 
which was the theme song for the CBS 
TV show, “The Beverly Hillbillies,” the 
two musicians made many appearances 
on that legendary program. This record-
ing was also their only No. 1 hit and the 
first bluegrass song to go No. 1 on the 
country music charts. In 1967, Earl's 
trademark classic instrumental “Foggy 
Mountain Breakdown” made it to the big 
screen in the film Bonnie and Clyde and 
also earned Earl a Grammy in 1969. In 
that same year, Earl Scruggs split from 
Lester and founded The Earl Scruggs 

Revue that included 
his three sons, Randy, 
Gary, and Steve, along 
with Jody Maphis and 
Vassar Clements.

The Earl Scruggs 
Revue gave their debut 
performance back on 
the stage of the Grand 
Ole Opry late in 1969, 
and in 1970 starred 
on a National Public 
Television program 
called Earl Scruggs: 
His Family and Friends, 
which included Doc 
Watson, The Byrds, 
Joan Baez and Bob 
Dylan. 1972 saw the 
release of the album, I 
Saw The Light With A 
Little Help From My 
Friends, which featured 
Arlo Guthrie, Linda 
Ronstadt, Norman 
Blake, and The Nitty 
Gritty Dirt Band. This 
recording is a classic 
and mixes bluegrass, 
country, folk and blues, 
and members of the 
Dirt Band have credited this album as 
being one of the inspirations for their Will 
The Circle Be Unbroken series of record-
ings. Earl Scruggs was featured on all 
three of the Circle albums.

In 1985, Flatt & Scruggs were elected 
into the Country Music Hall of Fame, 
and in 1989 Earl was awarded a National 
Heritage Fellowship. He was an inaugural 
inductee into the International Bluegrass 
Music Hall of Honor in 1991, and in 
1992 he was awarded the National Medal 
of Arts. In 2001 he released Earl Scruggs 
and Friends, which featured guest ap-
pearances from Johnny Cash, Vince Gill, 
Elton John, Sting, Steve Martin, Marty 
Stuart, Billy Bob Thornton, Leon Rus-
sell, Randy Scruggs, Jerry Douglass, Paul 
Shaffer, Albert Lee, Rosanne Cash, John 
Fogerty, Don Henley, Glen Duncan, Gary 
Scruggs, Travis Tritt, Melissa Etheridge 
and more. In 2002, “Foggy Mountain 
Breakdown” won Earl another Grammy 
for the version on this recording.

In 2003 Earl Scruggs received a star 
on the Hollywood Walk of Fame, and 
in February 2008 he was awarded the 
Lifetime Achievement Award at the 50th 
Annual Grammy Awards.

I never had the honor of meeting Earl, 
but I'll never forget the first time I heard 
his banjo, and I know it's the same for so 
many other musicians and music lov-
ers around the world. His music is so 
special; it's one of a kind, and the sound 
of his banjo will live forever, as will his 
memory as one of the greatest musicians 
the world has ever known. Nashville is in 
mourning and I send prayers and condo-
lences to the Scruggs family, loved ones 
and friends.

Rest in peace, Earl.

You can find out much more about Earl 
Scruggs on his Web site, www.earlscrug-
gs.com

Story by Bronson Herrmuth
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Martina McBride, Republic Nashville, “Marry Me”
Martina pairs up with her previous CMT Crossroads co-star, Pat Monahan, from the 
group Train. The simplistic love song isn’t trying to be different from any other 
romantic tune. Pat’s bluesy vocals contrast nicely with Martina’s Soprano voice; as 
for the actual song, it could be a little more creative with the music to fulfill both 
singers full potential as phenomenal singers. However, this love song is going to be 

great for probably TV shows or a Movie Soundtrack to a Romantic Comedy. www.martinamcbride.com

The Band Perry, Republic Nashville 
“Postcards From Paris”
The Band Perry releases another single from their current self-titled album to follow-up 
their previous #1 tune, “All Your Life.” The song concept of ‘grass is greener on the other 
side’ is told in a lyrical twist. Kimberly, as always, showcases her natural ability to support 
her high notes and unusual song rhythm; the tune is a little difficult of a listen, but still 
keeps true to the band’s signature style. www.thebandperry.com 

Lionel Richie, UMG, “Tuskegee”
Lionel records his well-known hits with today’s Country artists he handpicked for this 
project. Kicking off the album, Blake Shelton croons his best R&B Country vocals with 
Lionel without trying too hard or reaching for something he is not. The feel-good tune is an 
easy listen which blends both artists’ vocals seamlessly. “Say You, Say Me” is Jason 
Aldean’s turn to put his own spin on the timeless tune. The track begins with Lionel 
singing his own tune, which transitions Jason’s vocals on the second verse in a Country 
blues style. The contrast to Lionel’s vocals is stark but sweet as Jason adapts to the 
different style he doesn’t usually record.  The album is jam packed with ear candy tunes 
which are enjoyable to hear each artist add their own original mark to the music. Little Big 

Town give their own signature harmonies on “Deep River Woman” opening up the song’s chorus which transi-
tions to Lionel taking the first verse. The production is clear and smooth with each duet, and does not make the 
listener struggle in hearing a different side to Country artists’ vocals. The album hits the streets on March 27. 
Other artists heard on the project include Shania Twain, Jennifer Nettles of Sugarland, Kenny Chesney, Tim 
McGraw, Billy Currington, Willie Nelson, Kenny Rogers, Jimmy Buffet, Rascal Flatts and Darius Rucker. 
www.lionelrichie.com 

Leslie Armstrong of www.goncc.com                               lesliea@nashvillecountryclub.com

FOLLOW THE NASHVILLE COUNTRY CLUB ON:

Edens Edge, Big Machine, “Too Good to Be True”
Edens Edge add more spice to their current single which blends more of a Country-

Rock style in the vocals and bluegrass instruments. Even though the song concept is a 
little cliché, the musical instrumentation and harmonies make up for what the lyrics 

seem to lose in attention. The trio nevertheless is sure to continue a buzz-worthy trend 
with this diverse-sounding track. www.edensedge.com

Justin Moore, Valory Music Co., “Til My Last Day”
Justin is back with another unapologetic Southern Rock anthem which includes a strong 

slide guitar solo. The Country singer belts out lyrics which are perfect for the ‘Country boy’ 
singer, who stays true to his roots in nearly every tune he releases. 

www.morejustinmusic.com
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Country artists Ronnie Dunn, Kenny Chesney and Vince Gill are just a few names of singers who attended the 
2012 Honors Gala, which benefits the TJ Martell Foundation.  This year, musical veterans were honored with 

Lifetime achievements including Joe Galante, former head of Sony 
Nashville, who received the Tony Martell Lifetime honor as a longtime 
supporter of the foundation. Joe was serenaded by musical friends 
Ronnie Dunn, K.T. Oslin and more before his award was given. TJ 
Martell is responsible for ongoing research to find a cure on fatal 
diseases including Leukemia, Cancer, and AIDS. Many of the attend-
ees have been personally affected by these illnesses including artist 
attendee, K.T. Oslin, who told us about her father who died of Leuke-
mia; the singer then later performed her classic hit, “80’s Ladies” in the 
ceremony. The event also held a fundraising auction along with a 
dinner which ticket-holders could enjoy before the ceremony. You can 
find more at www.tjmartellfoundation.org

Leslie Armstrong of www.goncc.com                               lesliea@nashvillecountryclub.com

Ronnie Dunn And More Attend for TJ Martell Honors Gala

(Photo by Rick Diamond/Getty Images for TJ Martell Foundation) 2012 Getty Images
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f.A.D.D.S is now o� ering Exclusive Winery Tours.
Choose from several including Arrington Vineyards and the Belle Meade Plantation

and Winery.  Go on one tour or go to several.

Belle Meade Plantation is a historic site west of Nashville.  � e Belle Meade Mansion was built in 1853.  Come 
experience southern history and enjoy � ne wine.  Includes a guided tour of the Plantation and the winery 
along with a wine tasting.

Founded by Kix Brooks, Arrington Vineyards is located south of Nashville among the beautiful hills of 
Arrington, Tennessee.  Come experience award-winning wines, spectacular vineyard views from a covered 
deck, and breathtaking sunsets.  Includes a guided tour of Arrington Vineyards and the grounds along with 
a wine tasting.

Long Hollow Winery is owned and operated by Opry Star, Stu Phillips and his wife, Aldona.  Featuring dry, 
semi-sweet, and sweet red and white wines.  � eir varieties include Merlot, Vidal, Chardonnay, Chancellor 
and Reisling.  Tours include a wine tasting along with cheeses and � avorful jellies for sample.

Beachaven Vineyards & Winery is critically acclaimed for quality, variety and consistency thanks to respon-
sible stewardship of their vineyards, grape-grower relationships, commitment to excellence, cutting edge 
technology, and old world know how!  Guided tours include a wine tasting.

WINERY TOURS ARE UNIQUE AND FUN.
Tours are a great idea for corporate events, wedding weekends,
birthdays and bachelor/ bachelorette parties!

For more information, call 615-754-2221 or email us at FaddsPartyBus@comcast.net
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