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volume one is here!
View pages 32-34 for more information on each artist.  
We are very pleased to announce a new CD compilation 
delivery service that is sent out to over 1,000 radio 
stations, physically and electronically, in the U.S. and 
Canada.  This service is an excellent way for industry 
professionals to promote their artist’s music as well as an 
excellent way for independent artists to promote their 
careers. 

Want to be featured on the next 
Radio Delivery Service or want to 
receive copies of the CD?

Contact:
Randy Matthews
615.244.5673 ext. 5
rds@nashvillemusicguide.com

NMG Radio Delivery Service
1700 Hayes St. Suite 103
Nashville, TN 37203
www.nashvillemusicguide.com
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So far 2012 is off to a great start. 
We have finally launched our Ra-
dio Delivery Service (NMG RDS). 
Our radio delivery service con-
sist of a compilation disc that is 
mailed to radio stations in four 
major markets across the US and 
Canada. What makes our delivery 
service unique is the use of the 
Nashville Music Guide as a ship-
ping resource by placing the discs 
inside of the magazines. We place 
the information in their hands dig-
itally as well as in print.  We would 
like to thank each and every one 
who joined us this first month. 

This issue also features special coverage for the Country Radio Seminar this 
month. I would like to welcome all of the Radio Broadcasters to Nashville, 
Tennessee this is a great place and we hope that you all thoroughly enjoy 
your time here.

In December, I mentioned a ski trip I was planning to take with my family. 
Unfortunately, that plans fell through, but I did get to take a ski trip to Steam 
Boat Springs on a tour bus instead. Every winter, Steam Boat Springs hosts a 
red dirt music festival. I stumbled across this opportunity on Facebook and 
ended up on a bus with several strangers on an adventure that was . . . well, 

I do not want to give away the story too early. You will be able to read the 
whole story in this issue. All I can say is talk about a trip!

We are also proud to announce several new partnerships and sponsorships 
that we our working with this year. We have partnered with HobNobNash-
ville.com and Indie Connect to expand the exposure of our content and 
continue to publicize artists, musicians, and writers the best ways possible. 
We will also be sponsoring several Indie Connect seminars for music indus-
try newbies in Nashville. 

Speaking of sponsorships we have also linked up with Bobby and Lucy 
Pinson with their latest restaurant venture, Lucy’s Country Cafe. Lucy’s is 
located inside of Blue Bar on Division St. and will be hosting a Wednesday 
writer’s night called “Sing for Your Supper.” If you get a chance to check 
this place out they are open from 11AM to 3PM and have a all you can eat 
lunch buffet among other options. We hope to live stream the broadcast on 
Wednesday nights on NMGradio.com. 

Be sure and tune in to NMGRadio.com and keep sending us your songs for 
rotation.  Also, remember to like us on Facebook or follow us on Twitter so 
you can keep up with The Guide online. We are constantly posting new sto-
ries, events, and news daily to help you keep up with the music scene here 
in Nashville and beyond. 

Thanks 

Randy and Kymberly Matthews



Spring Training:
YOUR trek into the wilds of the music business

Story by Debi Cochran

I tell people all the time that coming to Nashville is an adventure vacation. Some people go 
white-water rafting, golfers try out different courses all across the country, songwriters come 
to Nashville.

There’s no better time to plan YOUR trek into the wilds of the music business than Mar. 
30-31 when you can attend NSAI Spring Training, held at the Millennium Maxwell House 
Hotel. It’s a two-day intensive seminar featuring powerhouse panels, educational seminars, 
and a chance to sit and chat with industry pros. You can pitch YOUR song to the music pub-
lisher of YOUR choice! Here are some highlights:

Superstar John Oates will be our opening interview and performer at Spring Training 2012. 
His writing credits include “Maneater,” “She’s Gone,” “I Can’t Go For That (No Can Do),” 
“Sara Smile” and “You Make My Dreams,” all hits recorded by Hall & Oates.

Regie Hamm will be a part of the “Reality Behind Reality Shows” panel, featuring artists and 
writers who have had experience in music-based reality shows like American Idol, The Voice and Can U Duet. Hamm has been SESAC Writer of the Year four 
times, penned a platinum-selling single and won the American Idol songwriting contest. These panelists will give you the inside scoop on everything from 
the auditioning process to the pros and cons of TV exposure.

During our Publisher Break-Out Sessions, every Spring Training attendee will have the opportunity to choose a publisher, who will listen and give feed-
back on their songs. These small group settings of 10-15 songwriters provide an inside glimpse into what publishers look for in songs, and perhaps more 
importantly, how they listen. So much of what NSAI provides for our members involves establishing relationships, and these Publisher Break-Out Sessions 
are one example. Doors to future meetings and opportunities are opened every year at these sessions. 

hitsville presented by ole gives attendees of Spring Training a chance to go head-to-head with other songwriters for a single-song publishing deal on the 
spot! There are rules to follow, but if you have a hit, you could round the bases as you play your song for ole publishing company staffers. Make it to home 
and you’ve got your first contract!

Sign up today                     THIS EVENT WILL SELL OUT!             www.nashvillesongwriters.com

If you weren’t at Spring Training 2011, you missed an incredible experience. Pop mega-star Kenny Loggins introduced his 
new band mates, Nashville hit-songwriters Gary Burr and Georgia Middleman. The group, called The Blue Sky Writers, treated 
the audience to the world premiere of their music and talked about their lives in the music industry.

Tim DuBois, a former label head and ASCAP executive, and a songwriter himself, gave the crowd a reality check on the state of 
the industry, along with his thoughts on how to traverse the ever-changing landscape of the business. 

Other panels featured engineer-producer Cliff Goldmacher, who gave the audience an overview of the life of a song demo, 
and songwriters Jeff Cohen and Deanna Bryant, who played songs and offered advice on the writing and pitching process. 
The ever-expanding film and TV market was discussed by Randy Wachtler, Donna Britton, Josh Collum and Mike Swartz, who 
offered their takes on getting placements.

Sixteen Nashville music publishers took part in the Publisher Break-Out Sessions, giving Spring Training attendees the op-
portunity to play their songs and develop relationships. 

Spring Training 2011 came to a close with the debut of hitsville presented by ole. Twenty songwriters stepped into the batter’s 
box with the hope of making it around the bases to win a single song publishing deal from ole, one of the most successful 
independent publishing companies in the world. Of those 20, Mary Haller of Acton, Mass., and Lee Johnson of Boulder, Colo., 
were the winners.

About NSAI: The Nashville Songwriters Association Inter-
national (NSAI) is the world’s largest not-for-profit song-
writers’ trade association. Established in 1967, the member-
ship spans the United States and several foreign countries. 
Our signature services encourage songwriters to enhance 
their craft and knowledge of the music business. For more 
than 40 years, NSAI has been dedicated to serving and pro-
tecting the rights of aspiring and professional songwriters 
in all genres of music. For more information, visit nashville-
songwriters.com.

Also in March: 20th Annual Tin Pan South (Mar. 27-31, 
2012)
Mark your calendar and make your way to Nashville for the 
world’s largest songwriters’ festival!

Decide today to invest in yourself and your music. Visit 
nashvillesongwriters.com to join and get your music heard!

Interviews, Independent Music, 
Original Content and More!

Send us your mp3’s to playlist@nmgradio.com
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Jonathan Yudkin is one of the most honored session players in Nash-
ville’s recent history, so he could choose to use guitars, fiddles, man-
dolins, cellos and Dobros from any manufacturer in the world to play 
on the huge hits he’s worked on by Taylor Swift, Rascal Flatts, Carrie 
Underwood, Jewel, and dozens more country superstars.

Yudkin is constantly offered freebies from all the major makers, but the 
instruments he loves the best and uses the most are by a maker and 
master craftsman from the backwoods of Alabama named James “Winky” 
Hicks, who not only makes fiddles and mandolins, but turkey callers as 
well.

Now that’s country.

“What drew me to Winky,” Yudkin says in a conversation at Fido’s, near 
Music Row, “was his using salvaged woods from shipwrecks in the Great 
Lakes. That’s full-growth Adirondack Spruce wood which has been sit-
ting for 200 years, and Winky cures it and he’s building instruments 
with it.”

Jonathan continues: “Everything Winky does is a work of art.”

The fancy title for Winky Hick’s unique job is “luthier.” Luthiers, accord-
ing to their trade guild, are “makers, repairers, and restorers of all kinds 
of string instruments.” 

The choice of the wood is crucial to acoustic instruments like this, Yud-
kin notes.

“You can’t beat the wood, ‘cause it’s aged,” Winky Hicks says in a phone 
conversation from his home in rural Alabama. “If it smells like new 
wood, I don’t even use it. All of my people played music, and I picked 
with Earl Scruggs in 1982.”

Jonathan has used Winky’s musical magic on several occasions, and is 
more than happy to encourage other session players, and even amateur 
musicians, to do the same.

“I just got my sixth instrument from Winky,” Yudkin said. “Each one 
still maintains the rough, rustic appeal. I’ve picked up so many Gibsons 
or Gilchrists, and they don’t do a thing for me. But just about every-
thing I’ve done for Rascal Flatts from the beginning has been with Winky 
Hicks’ mandolins.” 

Making turkey callers, also known as yelpers, has likewise brought 

Winky in contact with many country stars. One of his most satisfied cus-
tomers in that area is John Anderson, of “Swingin’ ” and “Straight Tequila 
Night” fame.

“James ‘Winky’ Hicks grew up hunting turkeys and listening to his father 
play guitar,” an Alabama bio of him says. “Naturally, he became a musi-
cian himself, learning very early to play banjo. Using his ‘gift of the ear,’ 
Winky first made turkey yelpers of old cedar and hard rock maple. He 
saw a direct correlation between musical instruments and turkey yelp-
ers, and a few years ago he decided to learn to make what he played and 
his first mandolin was created.” 

Winky is also very excited about a new instrument that he and inventor 
pal Neil Garrett have created, a guitar they call the “High-Low.” This 
could be a true blessing for Blues guitar aficionados. “For the Blues 
player,” Winky says, “you can turn the screw and raise it 1/16 of an inch. 
It’s also got a pearl inlay.”

You can read a great deal more about Winky and his work on the Local 
Artist Pages at radio station Web site dixie945.com.

Another Alabamian in a different area of the arts has also done loads of 
Nashville and Music Row work in recent years. He’s the author Andy An-
drews, who’s spoken at the request of four Presidents and is published 
by the Music City firm Thomas Nelson. He’s also been a guest on Devon 
O’Day and Kim McLean’s WLAC-AM program and addressed the Country 
Radio Seminar. 

Andy’s new book, with the provocative title “How Do You Kill 11 Million 
People? Why The Truth Matters More Than You Think,” has already been 
mentioned on-air by both MSNBC and FOX News. The book is 84 pages 
and easily read in one sitting, and is perfectly timed for an election year.

Andrews considers himself non-political, and though often asked to 
speak at political gatherings, he always turns those requests down. In 
this new book, his agenda is only to make sure that folks hear and learn 
the truth.

“If it is correct that ‘you shall know the truth and the truth shall set you 
free,’ ” Andrews writes, “then is it possible that if you don’t know the 
truth, its absence can place you in bondage?”

Learn more about Andy and this new book at andyandrews.com.

Story by Phil Sweetland

Biz Buzz
James ‘Winky’ Hicks 
Builds Instruments for Top Session Stars

 
Jeff Olson remembers picking the strings of a Silvertone acoustic 
guitar and listening to Waylon Jennings and Johnny Cash. Jeff grew 
up in Espyville, Penn., working on his family’s farm, and at 21 he 
started driving truck.

Jeff enjoys playing the guitar, bass and banjo; you can hear it on 
his recording along with Nashville’s finest musicians. Jeff lives in 
Nashville and has appeared on Nashville Television Show Singer 
Songwriter Etc., plus on many of the stages that his heroes (Vern 
Gosdin and Garth Brooks) have played on.

Jeff Olson would like to thank his producer Dick McVey for the 
wonderful work on this single “Spirit Wind.” The song charted at 
No. 4 on Indie World in 2009 though only released to 150 stations, 
and now he wishes to share it with the world in the Nashville Music 
Guide. Jeff was inspired to write this song while traveling through 
the state of Oklahoma, which has so much Indian heritage.

For more information visit: countryartistjeffolson.com 

Jeff Olsen Releases 
New Single 

“Spirit Wind”
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From Pittman to New Faces, 
CRS Will Cook
Story by Phil Sweetland

When the Country Radio Seminar returns 
to town Feb. 22-24, keynote speaker 
Bob Pittman will set a powerful tone on 

Wednesday morning that will get even more in-
tense all the way through to the closing New Faces 
Show on Friday night.

Pittman, who has previously run media giants 
MTV and AOL, is now CEO of the biggest radio 
company, Clear Channel Media. For the Country 
Radio Seminar (CRS), a timely and must-hear key-
note speech has become an annual highlight.

“The whole focus on the keynote speakers is to try 
to get someone that is topical and who brings a 
unique perspective,” said Bill Mayne, executive di-
rector of the Country Radio Broadcasters, the or-
ganization which puts on CRS. “Last year, we had 
Ken Lowe, who pretty much invented cable TV at 
Scripps. And with the work Bob Pittman did with 
MTV and AOL, and now his role at Clear Chan-
nel, it’s important for our radio people to hear the 
perspective of these leaders.”

As Country Aircheck notes, Pittman started out in 
radio at age 15 before moving into television and 
tech industries. Since joining Clear Channel, he 
has met with several Music Row labels.

“Radio has a 70-year history, maybe longer,” he 
tells Country Aircheck, “of working very symbi-

otically with the music industry. We do something 
they don’t do, and they do something we don’t 
do. Our lifeblood is great artists and great music, 
but we’re not set up to do that. The record com-
panies are, so we want to stay attuned to them.”

CRS provides something else that is crucial for 
broadcast and programming talent in 2012. Hun-
dreds of these folks are out of work or between 
gigs, and CRS gives them a chance to meet and 
greet potential employers and hopefully score 
new jobs.

“I give this testimony often,” says Mayne, a veteran 
both of radio and of Music Row labels. “My career 
would not have taken the path it did had it not 
been for the opportunities afforded me at CRS. I 
developed a relationship with Jim Ed Norman at 
CRS when he was running Warner Brothers Nash-
ville. I ended up going to work with him and be-
ing at Warner’s for 15 years.”

Pittman’s keynote address is just the beginning of 
a very exciting and hectic three days at CRS. The 
festivities actually kick off on Tuesday night, at 
the Country Radio Hall of Fame Dinner and Cer-
emony. Each day during CRS, a major label hosts a 
luncheon for the radio folks from across the coun-
try and around the world, starting with Universal 
Nashville on Wednesday, Capitol on Thursday, 
and WB Nashville on Friday.

Mornings and afternoons are chock-full of panel 
discussions that often get heated, to say the least. 
Some of the panels this year include, “Artist Visits: 
How To Create A Win-Win;” “Social Media 201: 
Execute, Leverage And Monetize;” and “Turbo 
Charging Your High Octane Air Talent.”

The evenings are also loaded, with after-hours par-
ties, shows and receptions, including the famous 
Sony Music Nashville riverboat cruise, dinner and 
concert on the Cumberland River. The riverboat 
makes a round trip voyage between downtown 
and the Gaylord Opryland Resort.

Friday night’s climax of CRS is always the New 
Faces Show, which this year includes the duo 
Thompson Square, Hunter Hayes, David Nail, 
Sunny Sweeney, and the Eli Young Band. The New 

Faces Show has launched countless huge country 
careers, including that of Tim McGraw, Sugarland, 
Taylor Swift, and many more.

“New Faces is always exciting,” Mayne says. “That 
show historically has provided so many magical 
moments for me. I’ve been to, at last count, some-
thing like 30 Country Radio Seminars.  I’ll always 
remember Tim McGraw singing, ‘I’ll Take The 
Girl.’ So many special moments and careers have 
been launched by the show.”

Another highlight each year is the remarkable PR 
and media relations work done by Jeff Walker’s 
AristoMedia.

Pittman and Mayne both know that one of the 
reasons CRS has always been such a tremendous 
draw for radio is that the Country Radio Broad-
casters have paid close attention to what the Pro-
gram Directors and Music Directors are looking 
for, and responded to those needs.

“Now, the way we do the New Faces Show,” 
Mayne says, “is that the artists playing the show 
were voted on by radio. To qualify, they had to 
have success at radio the previous year.”

And as country radio programmers, artists, labels, 
and management have known for decades, one 
way to insure “success at radio” for the coming 
year is to go to the Country Radio Seminar. It’s 
been that way for over 40 years now, and when 
the 2012 CRS kicks off on Feb. 22, another chapter 
in that long and distinguished history will begin 
to be written.

DYLAN
TAYLOR

DylanTaylorMusic.com 

February 22 
9:00 PM 

105 Broadway 

National  
Underground 

WELCOME CRS! 

Good at Lovin’ You 
Featuring the single 

Bill Mayne

Bob Pittman
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Stoney Creek’s 
Thompson Square 
Starts at the Top 
on way to CRS
Story by Phil Sweetland
Photo by Traver Rains

Thompson Square, the husband-and-wife duo of 
Shawna and Keifer Thompson, is one of those over-
night show business successes that in truth was over 

a dozen years in the making.

“It’s amazing. Keifer and I have been in Nashville for 15 
years,” Shawna Thompson says in a phone conversation 
late January. “Two years ago, Benny Brown decided to give 
us a shot.”

Brown is the insightful and aggressive veteran record execu-
tive from California who owns both Broken Bow Records, 
Jason Aldean’s label, and the newer Stoney Creek Records, 
whose artists include Thompson Square and Crossin Dixon. 
Aldean has been one of the hottest acts at country radio the 
last several years.

“Hot” would be a fitting radio word for Thompson Square 
as well in 2011. Maybe “sizzling” would be even more ap-
propriate, given the breakout success of their single “Are 
You Gonna Kiss Me Or Not,” a No. 1 smash that Mediabase 
said was the Most Played Song last year at country radio.

Thompson Square, or T2 as they sometimes are called, will 
be in the New Faces Show, the climactic event of the Coun-
try Radio Seminar in Nashville, on Feb. 24.

“That’s one thing we’ve just always wanted to do,” Keifer 
says. “Even before we got a record deal, we hung out at CRS 
and tried to see the New Faces Show.”

They will be with Hunter Hayes, the Eli Young Band, and 
Sunny Sweeney at this year’s New Faces. 

On Jan. 27, Thompson Square joins the “Own The Night” 
Tour with Lady Antebellum and Darius Rucker, two acts, 
which like T2, have also greatly expanded country radio’s 

appeal with pop and mainstream audiences.  In 2011, 
they toured extensively with Aldean.

“Are You Gonna Kiss Me Or Not” was written by the veter-
an Texas hit-maker Jim Collins and the Illinois native Da-
vid Lee Murphy, a wonderful singer/songwriter himself 
who in the late 1990s scored five Top 10 Billboard singles 
as an artist including the No. 1 “Dust On The Bottle.”

Was Thompson Square surprised at the immediate suc-
cess of “Are You Gonna Kiss Me Or Not” at country radio, 
where even veteran superstars struggle to get spins these 
days?

“Absolutely, I think anybody would be surprised, espe-
cially for a brand-new artist on such a small label,” the 
duo says. “It’s definitely a blessing.”

The pair’s new tour mates are both on a big label, Capi-
tol Nashville, whose head Mike Dungan told us at CRS 
last year told us “every act on this label made money,” a 
major accomplishment in this economy and this music 
market.

Still, Thompson Square is very happy to be exactly where 
they are.

“We knew we didn’t want to be with a big label,” Keifer 
Thompson says.

Smaller labels historically devote more attention and 
resources to each artist. Besides, Stoney Creek and Bro-
ken Bow have the advantage of several veteran Music 
Row and country radio professionals on staff, including 
Broken Bow Senior VP of Promotion Carson James and 
Stoney Creek GM of Operations April Rider. 

Rider and James are both ex-Curb Re-
cords Radio Promotion standouts.

“Are You Gonna Kiss Me Or Not” was 
hardly a one-hit wonder for Thompson 
Square. The band notched another Top 
10 with the No. 6 “I Got You.”   

Thompson Square, as their fine pub-
licist Natalie Kilgore of Dashboard 
Media reminds us, was also a sales sen-
sation in 2011. Their self-titled debut 
album was tops among all new country 
artists in sales, according to Billboard. 
“Are You Gonna Kiss Me Or Not” led 
the way in several tech areas as well: 
it was iTunes Country Song of the Year 
and the No. 1 country ringtone for 12 
straight weeks.

A country single that crosses over so 
well into other formats creates interest 
on the TV talk shows as well. Thomp-
son Square appeared on The Tonight 
Show With Jay Leno, Jimmy Kimmel 
Live! and Conan, as well as playing on 
the CMA Awards Show last November. 

Billboard.com’s Chuck Dauphin says: 
“Thompson Square has been one of 
the nicest success stories in Nash-
ville for a long time. They have done 
it through hard work as well as great 
material. That has a definite appeal for 
country fans.”

Thompson Square, a duo in music 
and in life that came to Nashville over 
a dozen years ago from two very dif-
ferent parts of the country, is a perfect 
role model for Music City artists and 
songwriters who keep plugging away 
year after year to earn a break. 

Shawna came here from Alabama, Ke-
ifer from Oklahoma  The pair met at a 
singing contest, a perfect location for 
Music City pairs.

At long last, and with strong support 
from country radio, fans nationwide, 
and a little powerhouse of a label, 
Thompson Square is set to impact Mu-
sic Row and country radio for years to 
come.
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Sounding Board
By Andrew Miller

Big Magic 
by Jon Dakota 
Big Magic was not what I expected.  Yes, it is country music, but it has more in common with Bob Dylan’s Nashville 
Skyline than anything else that’s come out of Music City.  Dakota’s voice is somewhere between Bob Dylan’s current 
growl and John Prine’s country twang, and it draws attention to his playful lyrics.

Key Tracks: “Big Magic,” “All You Care About Is Money,” “Delusions Of Grandeur”

Country Side of Bluegrass 
by Janie Fricke
Janie Fricke starts off slow on her album The Country Side Of Bluegrass, but she quickly picks up the tempo.  Filled 
with resonant fiddles, ambient banjos, and strong vocals and harmonies, Fricke adds another great album to her 
already extensive catalog.

Key Tracks: “Do Me With Love,” “Please Help Me (I’m Falling In Love With You),” “She’s Single Again”

The Shakes 
by The Shakes 
The debut effort by Nashville’s own The Shakes picks up right where grunge left off, laden with heavy rock riffs over a 
powerful rhythm section.  Lead singer Clint Woolsey’s raspy vocals are reminiscent of Scott Weiland of Stone Temple 
Pilots fame, and the lyrics convey a sense of longing and heartache that can be felt by the listener.

Key Tracks: “Hell I Waited,” “Wouldn’t You Agree,” “Hurricanes”

MWG 
by Mark Wayne Glasmire
From the very first lyrics (“When I was young I had a dad/who kicked my butt when I was bad”) Mark Wayne Glasmire 
sets the tone of his EP MWG. The lyrics of “Last of Dying Breed” are full of longing for a simpler time, and from there 
he never looks back.  Imagine Bruce Springsteen doing his best impression of Tim McGraw, and you won’t be far from 
the feel of this EP. 

Key Tracks: “Last Of A Dying Breed,” “She’s Got It All”

When Country Meets Dixie
by The Dukes of Dixieland and The Oak Ridge Boys 
If you’re a fan of ragtime and country music, then this is an album you’re definitely going to want to pick up.  The 
Dukes of Dixieland and The Oak Ridge Boys take both styles and blend them without compromising either one.  
Never before has New Orleans’ trademark sound fit so well with the other sounds of the Southern tradition.

Key Tracks: “That’s What I Like About The South,” “Nails In My Coffin,” “Elvira”

Eric Lee Beddingfield 
Spreads “The Gospel”

Story by Phil Sweetland

When the Country Radio Seminar returns to town Feb. 22-24, key-
note speaker Bob Pittman will set a powerful tone on Wednesday 
morning that will get even more intense all the way through to the 

closing New Faces Show on Friday night.

Pittman, who has previously run media giants MTV and AOL, is now CEO 
of the biggest radio company, Clear Channel Media. For the Country Radio 
Seminar (CRS), a timely and must-hear keynote speech has become an an-
nual highlight.

“The whole focus on the keynote speakers is to try to get someone that is 
topical and who brings a unique perspective,” said Bill Mayne, executive 
director of the Country Radio Broadcasters, the organization which puts on 
CRS. “Last year, we had Ken Lowe, who pretty much invented cable TV at 
Scripps. And with the work Bob Pittman did with MTV and AOL, and now 
his role at Clear Channel, it’s important for our radio people to hear the 
perspective of these leaders.”

As Country Aircheck notes, Pittman started out in radio at age 15 before mov-
ing into television and tech industries. Since joining Clear Channel, he has 
met with several Music Row labels.

“Radio has a 70-year history, maybe longer,” he tells Country Aircheck, “of 
working very symbiotically with the music industry. We do something they 
don’t do, and they do something we don’t do. Our lifeblood is great artists 
and great music, but we’re not set up to do that. The record companies are, 
so we want to stay attuned to them.”

CRS provides something else that is crucial for broadcast and programming 
talent in 2012. Hundreds of these folks are out of work or between gigs, and 
CRS gives them a chance to meet and greet potential employers and hope-
fully score new jobs.

“I give this testimony often,” says Mayne, a veteran both of radio and of 
Music Row labels. “My career would not have taken the path it did had it not 

been for the opportunities afforded me at CRS. I developed a relationship 
with Jim Ed Norman at CRS when he was running Warner Brothers Nashville. 
I ended up going to work with him and being at Warner’s for 15 years.”

Pittman’s keynote address is just the beginning of a very exciting and hectic 
three days at CRS. The festivities actually kick off on Tuesday night, at the 
Country Radio Hall of Fame Dinner and Ceremony. Each day during CRS, a 
major label hosts a luncheon for the radio folks from across the country and 
around the world, starting with Universal Nashville on Wednesday, Capitol 
on Thursday, and WB Nashville on Friday.

Mornings and afternoons are chock-full of panel discussions that often get 
heated, to say the least. Some of the panels this year include, “Artist Visits: 
How To Create A Win-Win;” “Social Media 201: Execute, Leverage And Mon-
etize;” and “Turbo Charging Your High Octane Air Talent.”

The evenings are also loaded, with after-hours parties, shows and recep-
tions, including the famous Sony Music Nashville riverboat cruise, dinner 
and concert on the Cumberland River. The riverboat makes a round trip 
voyage between downtown and the Gaylord Opryland Resort.

Friday night’s climax of CRS is always the New Faces Show, which this year 
includes the duo Thompson Square, Hunter Hayes, David Nail, Sunny Swee-
ney, and the Eli Young Band. The New Faces Show has launched countless 
huge country careers, including that of Tim McGraw, Sugarland, Taylor Swift, 
and many more.

“New Faces is always exciting,” Mayne says. “That show historically has pro-
vided so many magical moments for me. I’ve been to, at last count, some-
thing like 30 Country Radio Seminars.  I’ll always remember Tim McGraw 
singing, ‘I’ll Take The Girl.’ So many special moments and careers have been 
launched by the show.”

Another highlight each year is the remarkable PR and media relations work 
done by Jeff Walker’s AristoMedia.

Pittman and Mayne both know that one of the reasons CRS has always been 
such a tremendous draw for radio is that the Country Radio Broadcasters 
have paid close attention to what the Program Directors and Music Directors 
are looking for, and responded to those needs.

“Now, the way we do the New Faces Show,” Mayne says, “is that the artists 
playing the show were voted on by radio. To qualify, they had to have success 
at radio the previous year.”

And as country radio programmers, artists, labels, and management have 
known for decades, one way to insure “success at radio” for the coming year 
is to go to the Country Radio Seminar. It’s been that way for over 40 years 
now, and when the 2012 CRS kicks off on Feb. 22, another chapter in that 
long and distinguished history will begin to be written.
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Eli Young Band 
Has Crazy Success

With “Crazy Girl”
Story by Andrew Miller

When I called Mike Eli of the Eli Young Band to interview him 
for this month’s issue of Nashville Music Guide, I didn’t expect 
that he would be taking a sick day.  After a day of traveling 

cross-country, from California where the band performed on the Tonight 
Show to Virginia Beach, Eli’s voice was rough and scratchy when he 
spoke, and at one point he had to put me on hold while he took care of a 
nosebleed.  But when I asked if he’d like to reschedule for a day when he 
felt better, he insisted on continuing the interview.  There’s something to 
be said for a musician who’s so passionate about his band and his music 
that he wants to talk about it even on his worst days.

Fans new and old know that 2011 was a big year for the Eli Young Band.  
“Crazy Girl,” the first single from their album Life At Best and the fifth 
single of their career, was the band’s first to reach No. 1.

“You kind of have a sense of relief,” says Eli about having a No. 1 song.  “I 
mean, for the last few years we’ve been really wanting to take this thing 
as big as we can take it, and to hit a milestone like that, you know, you 
just feel like, ‘Alright, we’ve gotten to this point.  This can only mean 
great things for the next step.’ ”

And Eli was right about what would happen next: the song’s success 
catapulted the band from Texas onto the national stage.

“We’ve been doing this for 11 years, and living down in Texas, we’ve done 
extremely well down there,” Eli says.  “I guess we didn’t really realize, 
when you have this kind of success at radio, how quickly the rest of the 
country figures out who you are.  It happens a lot faster than you realize.”
  Since the release of their 2009 album Jet Black and Jealous, the band 
has been playing sold out shows all over the U.S., but the success of 
“Crazy Girl” at radio has made them superstars and procured the band 
some well-known followers.

“We’re pretty low key.  We’ve always kind of stuck to ourselves,” Eli tells 
me before talking about their famous fans. “But [Disney pop starlet] 
Demi Lovato twittered about us the other day.  That was kind of weird.  
The craziest thing was when we had a show the other day in San Antonio, 
and Roger Clemens showed up and hung out with us.  I’m a huge base-
ball fan, and so it was cool that The Rocket showed up at our show.  He 
came up on stage and it was fun.”

Perhaps some of the best-known fans of the Eli Young band are Tim Mc-
Graw and Faith Hill who asked the band to be their opening act on tour 
in Australia this year.

“We were invited to do CMC Rocks, which is a big festival for the video 
channel there,” says Eli about going to Australia.  “Some of our previous 
songs had done well there, but ‘Crazy Girl’ did really, really well there. 
Tim McGraw and Faith Hill were going to be on CMC Rocks too, and they 
were going to do a whole tour there, so they invited us to be the opening 
act.  It was awesome.”

In late January the band will release “Even If It Breaks Your Heart,” the 
second single from Life At Best, and in addition to touring Australia, they 
will soon be announcing a huge tour for the U.S. this summer where they 
hope make fans of “Crazy Girl” into die-hard fans of the Eli Young Band.

“With us over the last 10 years, we’ve built this whole thing about being 
the Eli Young Band and our story, and people have bought into the band 
and our show,” Eli says.  “Now that we have this big song that happened 
at radio, it was kind of a big step backwards that will help us take a huge 
step forward.  Now, we’re a song again.  Back when we first started, 
people started finding out about us because of a few of these songs that 
they had heard that college friends had been passing around.  Now on 
the national scene, it’s one of those things where we’re a song again, and 
we’ll have to convince everyone to buy into the band.  What we play this 
year and with this song, people are going to start realizing that there are 
a lot of songs that are in our past and there’s a big story behind us.”
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Inside Track
On Music Row

PRAYER OF THE MONTH:  “May you trust God that you are exactly 
where you are meant to be”  -  Saint Theresa  
 
ARTIST NEWS:  Rodney Atkins made a return appearance to the ABC 
Jimmy Kimmel Live! stage last month. Atkins performed the multi-week 
No. 1 single and title track of his current album, “Take A Back Road,” in 
celebration of its RIAA Platinum Single Certification having surpassed 
the 1 million mark in digital sales.  www.RodneyAtkins.com/tour.html 

Blake Shelton and Lady Antebellum’s Hillary Scott are among Cosmo-
politan’s 2012 Fun Fearless Awards recipients. The list recognizes ce-
lebrities for their career achievements and for taking bold risks in their 
professional and personal lives. 

Carrie Underwood will headline the Nashville Symphony’s Nordstrom 
Symphony Fashion Show Feb. 28 at the Schermerhorn Symphony Cen-
ter. The event will include a presentation of Oscar de la Renta’s Pre-Fall 
2012 collection.

BUSINESS BUZZ: Former Sony/Nashville Chairman Joe Galante has 
joined Nashville’s The Entrepreneur Center as an entrepreneur-in-resi-
dence, advising digital media and entertainment start-ups. Galante will 
maintain a desk and hours at the center. More on TEC at http://entrepre-
neurcenter.com

PLA Media has added Carly Caramanna as PR & Marketing Account Ex-
ecutive. Previously, Carly worked independently in New York and Nash-
ville with artists and record labels securing them national television, 
print and online media coverage. More at www.plamedia.com

THE MUSIC INSIDE: A Collaboration Dedicated to Waylon Jennings 
Vol. II, is an eleven-track album, the second of a three-volume series 
dedicated to the late Waylon Jennings that features country artists per-
forming Jennings’ hits. Artists on the album include Dierks Bentley, Jus-
tin Moore, Hank Williams Jr., Jessi Colter, Montgomery Gentry, Jewel, 
Jack Ingram, Colt Ford, Josh Thompson, Pat Green and Wyatt McCub-
bin. More at: www.WaylonJennings.com

The Oak Ridge Boys and Dukes of Dixieland joined to collaborate and 
record a harmonious new project entitled WHEN COUNTRY MEETS DI-

XIE. Available Feb. 28, 2012, the CD is a blending of “big band New Or-
leans jazz meets American barbershop gospel/country”.  The “Southern 
to the core” project was actualized with producer James Stroud signing 
on to lend his talents to the album. Stroud views the result as “two great 
American art forms colliding.”  More info at www.dukesofdixieland.com
 
CD RELEASES:  Tim McGraw  EMOTIONAL TRAFFIC / Kellie Pickler  
100 PROOF  /  Martina McBride  HITS AND MORE / Gene Watson’s BEST  
Of The BEST: 25 Greatest Hits /  Various Artists THE MUSIC INSIDE: A 
Collaboration Dedicated To Waylon Jennings, Vol. II /  Pat Green SONGS 
WE WISH  WE’D WRITTEN II / Craig Morgan THIS OLE BOY / Neal Mc-
Coy TWELVE
                                                                                                                   
CHARITY NEWS:  Jeremy Parsons, the young “traditional” country art-
ist, joined Jett Williams, Moe Bandy, Jim Ed Brown, Larry Cordle and 
others for the 26th annual Quail Unlimited Celebrity Conservation Hunt 
& Concert, in Albany, Ga. Jett Williams, daughter of the legendary Hank 
Williams, returned to the event for the third year as a guest of honor and 
performer.  The event’s monies, with Quail Unlimited hoping to raise 
between $200,000 to $300,000, go toward support of the organization’s 
efforts.  More info at www.quconservationevent.com.
 
CMT NEWS:  CMT and CMT.com hosted the world premiere of Eli 
Young Band’s latest offering, “Even if it Breaks Your Heart” in January.  
Fans got an inside look at what happened off camera during the 15-min-
ute special.  The video was directed by Brian Lazzaro. For more on the 
Eli Young Band, visit www.eliyoungband.com 
 
GET WELL WISHES: 
Our prayers continue to be with Wade Hayes with his battle with colon 
cancer. In a post earlier last month on his Facebook page, a friend of 
Wade Hayes passed along a message from him. He says Wade thanks all 
of you for your prayers, your encouragement and your best wishes. He 
continues to make progress in healing from the surgery. He expects to 
begin chemo in a couple of weeks. He left Vanderbilt on December 17th. 
His parents have been with him.

Poor Jake Owens who came through surgery to repair a broken collar-
bone. Owen suffered multiple fractures Jan. 13, when he hit a 17-inch 
block of ice and fell while snowboarding in Colorado. Chicago, Ill. and 

Harris, Mich. shows have been rescheduled.

GRAMMY NEWS: The 22-track 2012 Grammy Nominees album in-
cludes songs from Jason Aldean & Kelly Clarkson, The Band Perry, Eric 
Church, Lady Antebellum, Taylor Swift and Blake Shelton. The compila-
tion streets Jan. 24, and a portion of the proceeds will benefit MusiCares 
and the Grammy Foundation.

INTERNET / RADIO NEWS:  Nashville’s Music City Media has launched 
Music City Radio (MCR) that provides an interactive fan forum in which 
listener intuition, or “FanTuition,” plays a starring role in selecting music 
they want to hear. Through various campaigns including “Featured Art-
ist,” “Hit (or Miss)” and “Track Star,” recording artists, artist hopefuls and 
songwriters can showcase their music to receive first-hand, fan feedback 
from the FanTuition Panel. “The fans stake a claim in the music they 
want to hear. In turn, the songwriter/recording artist is provided sound 
information enabling them to ‘hit’ their target audience on radio and the 
stage,” says Music City Media’s Kat Atwood.  As a gauge for the reception 
and success potential of the artist’s next single “with potential,” MCR 
provides in-depth research information to the participating artists/song-
writers. To lend your “ear” as a member of the FanTuition Panel or to 
submit your music for the next campaign, visit www.musiccityradio.com  

LABEL NEWS:  Average Joes Entertainment is releasing what it calls 
”the ultimate trilogy”: three new albums from Colt Ford, The Lacs, and 
JB and the Moonshine Band.  The trilogy begins on March 6 with JB 
and the Moonshine Band’s sophomore album, BEER FOR BREAKFAST, 
followed by The Lacs’ latest work, 190 PROOF, on Apr. 3, and concludes 
with Colt Ford’s DECLARATION OF INDEPENDENCE on May 1. Details 
at www.AverageJoesEnt.com

Broken Bow: GRAMMY-nominated country-rocker Jason Aldean ends 
the biggest year of his career with his double-platinum fourth record MY 
KINDA PARTY as the top-selling country album of 2011. The CMA Album 
of the Year, MY KINDA PARTY was also named iTunes’ Country Album 
of the Year” and came in at No. 4 on Billboard’s all-genre Year End Top 
200 Albums chart. 

Capitol/EMI Records Nashville: Getting married and celebrating the RIAA 
issued double-platinum certification for Lady Antebellum’s “Just A Kiss” 
and gold certification for “We Owned The Night.” Good kick-off to 2012!
Curb Records:  Curb Records has released “The One That Got Away,” a 
digital single, from Tim McGraw’s new album EMOTIONAL TRAFFIC. 
The single is the fourth of five song releases planned in advance of the 
new McGraw studio album that hit the streets January 24th.  Included 
on the album is McGraw’s latest No. 1 single, “Felt Good On My Lips,” 
which topped Billboard’s Hot Country Songs charts for three weeks and 
set a new industry milestone. The new single is available on iTunes.
 
MEDIA NEWS:  Dierks Bentley’s rowdy party anthem “Am I The Only 
One” has officially been certified gold by the RIAA for digital sales of over 
500,000 downloads. The hit became Bentley’s eighth career No. 1 song 
as an artist and writer last fall when it topped country radio charts and 
served as the lead track off of Bentley’s upcoming sixth studio album 
HOME, in stores Feb. 7.  Album details and a list of tour dates: www.
dierks.com 

The RIAA has issued gold certification for Miranda Lambert’s FOUR 
THE RECORD and to Taylor Swift for “Ours,” Dierk Bentley’s “Home,” 
and Luke Bryan’s “I Don’t Want This Night To End.” All have achieved 
500,000 in sales. RIAA has Scotty McCreery’s CLEAR AS DAY and Jerrod 
Niemann’s “Lover, Lover” as hitting the 1,000,000 mark! Yeah for our 
building mate, Jerrod!

MUSIC & MARKETING: The brother/sister duo, The Roys, will join 
Vietti Foods to extend the Vietti Vinyl campaign, with the duo’s image 
appearing on 500,000 cans of the brand’s Family Style Beef Stew in Fam-
ily Dollar stores in 25 states throughout 2012. The Roys are the first 
artists to grace the Beef Stew can labels. The Vietti Vinyl initiative gives 
voice to musicians, and gives consumers a chance to spice up their mu-
sic collection, sample new sounds and videos. More at www.theroyson-
line.com and www.viettifoodsinc.com
 
NASHVILLE SONGWRITERS ASSOCIATION NEWS (NSAI): I am 
always visiting NSAI. We are getting in gear to CELEBRATE Tin Pan South 
Festival Mar. 27 to 31 and spring training is Mar. 30 & 31. Nashville’s 
annual Tin Pan South Songwriters Festival will turn the big 2-0 this year, 
and when it does, it’ll mark two decades in music-laden style with the 
help of hit songwriters from all genres of music performing at a variety 
of local venues. If prior festival lineups are any indication, event go-
ers can expect a veritable who’s who among songwriters. Past outings 
have featured power-packed tune creators such as Roger Murrah, Beth 
Nielsen Chapman, Craig Wiseman, Phil Vassar and Kelley Lovelace, Pat 
Alger, Sarah Buxton, T. Graham Brown, Steve Wariner and Jim Lauder-
dale, to name only a wee sampling.

WEDDING BELLS: Lee Brice celebrated the New Year by popping the 
question to long-time girlfriend, Sara Reeveley. The couple was on vaca-
tion in Key West, Fla. when Brice proposed on January 2, 2012. A date 
has not yet been set. Reeveley, 29, and Brice, 32, have known each other 
for thirteen years.  The couple’s long-term romance began when they 
met on a beach in North Carolina. Brice’s current single, “A Woman Like 
You,” continues to climb the Billboard Country Song chart.
 Best Wishes to newlyweds Hillary Scott and husband Chris Tyrell, who 
tied the knot last month, during an intimate ceremony in upstate New 
York. The couple announced the marriage via a video on Lady Antebel-
lum’s website.

WHO’S LOOKING & WHO’S CUTTING:  Alabama, The Band Perry, 
Darius Rucker, Little Big Town, Shea Fisher

WWWEBSITES TO CHECK OUT:  www.morganhillmusic.com  /  www.
brantleycountry.com  /  www.namm.org  /  www.shannoncountry.com  /  
www.musicityradio.com

Send me music stuff.
I love to get it!

Preshiaswriter@hotmail.com  TN/
USA.  Google “Preshias”

By Preshias
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Musician 
Spotlight

Gary
Talley

Story by Bronson Herrmuth
  Author of 100 Miles to a Record Deal

From his Memphis days as a founding member of The Boxtops on, Gary 
Talley has played guitar with so many incredible artists it would take 
this whole page just trying to list them all. Guitar player/teacher, artist, 

songwriter, Gary has had huge success with everything he does, so be sure 
to check out his Web site and be prepared to spend some time. Thousands of 
shows, hundreds of records; he’s one of the best ever. The following is taken 
from an interview in January 2012. Meet Gary Talley:

Bronson: How old were you when you started playing guitar?
Gary: I started when I was about 9 or 10 years old. I started putting my 
dad’s guitar on my lap and sitting on the couch, just playing around with it, 
but I didn’t really get serious about it until I was I guess about 12 or 13, and 
my dad taught me how to play “You Are My Sunshine.” That’s when I really 
started getting serious about it, and then I just played every spare moment.

Bronson: How did you become a member of The Boxtops?
Gary: Well actually, The Devilles were around, it was one of the local Mem-
phis bands, and their lead singer—it was Ronnie and the Devilles—he went 
in the army, so they were looking for another singer and they found Alex 
Chilton, so it was still The Devilles. The keyboard player John Evans called 
me and said, “We need a guitar player for The Devilles, do you want to do 
it?” I said, “Sure.” So that’s how I got in with Alex, and so that group became 
The Boxtops.

Bronson: Do you prefer playing live or in the studio?
Gary: I really like both of them. It’s two different feelings. I mean, I wouldn’t 
want to give either one of them up. I really like doing both. There’s certain 
things about each one. I love the interaction with the people when you play 
live, when you can actually look out there and see people enjoying the music 
and the camaraderie between people in the band and the interaction, it’s 
really a lot of fun. But in the studio, the same thing. Of course it’s not so 
much this way anymore, but when you get a whole rhythm section in there 
and you’re creating something together, it’s a lot like playing live because 
the musicians are listening to each other and communicating. You know you 
may have a lot of input from the producer or you might have very little, but 
it’s still the interplay between the musicians and the song and the artist and 
just getting that magical thing happening.

Bronson: When did you start teaching guitar?
Gary: I was teaching a little bit even when I was in The Boxtops. I would 
teach some of my friends, and then when I was in Atlanta I did some teach-
ing too. But when I got to Nashville in ‘81, and I started writing songs on 
a more serious level, I realized that a lot of songwriters didn’t know some 

pretty basic stuff about guitar playing, and so I started specializing in teach-
ing guitar to songwriters. I guess in about ‘83, I really stepped up the teach-
ing, so I made a DVD called “Guitar Playing For Songwriters” that’s geared 
towards songwriters because it focuses on chords and chord progressions 
and the number system and rhythm patterns and how to structure a song. 
Everything except lead playing. It doesn’t talk about lead guitar at all. It’s 
rhythms and chords and how they go together. The songwriting aspect of 
it—I really started getting more serious about writing songs when I moved 
to Nashville because that’s what everybody does (laughing). So I co-wrote 
this song called “Flying Colors” with Kim Morrison that turned out to be 
the first song on Keith Whitley’s, Don’t Close Your Eyes album, then I got a 
T.G. Shepard cut and a few more. I haven’t had my big country hit yet, but 
I’ve gotten cuts with country artists and blues artists and some of them have 
been on Grammy winning albums. I’m still writing but playing and teaching 
takes up more of my time than writing does.

Visit Gary’s website at www.garytalley.com and read/listen to this entire in-
terview at www.bronsonsmusic.com/gary_talley.html

www.IvyRaye.com

Ivy Raye
CD

“Dancing Dark Delilah” 
All songs written by 

Ivy Raye
& 

produced by produced by 
Dave Moody 



NashvilleMusicGuide.com 2120

MO Identical Twins 
Walker Brothers 

Make Major Row Impression
Story by Phil Sweetland

They’re a talented country act who grew up in Gospel music, 
and the 24-year-old Missouri identical twins the Walker Brothers 
shared something else.

“We’ve been working as a duo our whole lives,” Coty Walker says in a 
phone conversation in late January. “I’m pretty sure we probably cried 
together.”

These days, the pair who once cried together are bringing a lot of smiles 
to fans and to Music Row, where they visited the Nashville Music Guide 
offices and performed for publisher Randy Matthews a few weeks ago.

“We’re looking for apartments there,” the Walkers say.

Gospel and Christian music have always been a huge part of Coty and 
Clinton’s gifting, and remain so even as they develop the country side of 
their work now.

The Australian worship leader Darlene Zschech (pronounced CHECK) 
was a major influence, both in her solo Christian music and her leader-
ship as worship pastor at Hillsong Church, whose famed Christian music 
band Hillsong United remains a Walkers favorite.

Hillsong United has released more than a dozen albums of uplifting, 
faith-based music. From last November to this July, they will have toured 
in South America, North America, and Australia.

“We got dubbed as `your friendly neighborhood Hillsong cover band,’ 
” Clinton says. “The harmony bands we love in country are folks like 
Diamond Rio and Brooks & Dunn. More recently, Keith Urban’s stuff is 
a big influence.”

In a way, country music is a natural extension to what they’ve been doing 
for over a decade.

“We started doing Southern Gospel music when were real young,” Clin-
ton said. “When we were 12 or 13, we began doing Christian music in a 
local worship group. It’s been really a big part of who we are.”

Coty adds: “Country is something new from us, but it definitely hasn’t 
taken the focus from what we’re doing musically.”

Chas Watkins, who worked in Nashville for a dozen years before return-
ing to Missouri and running a nightclub, is the Walkers’ manager, pro-
ducer, and one of their greatest fans. Their publisher is Captain Joe Kent 
of Boat Trash Music, a longtime friend of the Guide as a songwriter, artist, 
and radio promoter whose work with another Missouri artist, Curtis Lyn 
Cook, has already created loads of radio and Row excitement for CLC.

The YouTube posting of the Walker Brothers’ “The Life” has already yield-
ed over 9,500 views. The autobiographical song and video showcase the 
bespectacled brothers at their best, with a high-energy performance of 
the radio-friendly tempo tune, loads of energy and charisma, and won-
derfully tight harmonies. 

“The video’s takin’ off like crazy,” Watkins said. “It’s been out about six 
weeks now. They write all their own stuff.”

Chas met the Walker Brothers when they were doing Contemporary 
Christian Music. He’s been working with them for about eight months, 
during which he says they’ve already written six new country songs.

One of those is an ode to the family farmers the boys know so well from 
rural Missouri, farmers whose livelihood has been threatened for decades 

by the corporate giants who now run and control so much of agriculture.
That was one of the songs they performed live for Randy Matthews, who 
was very impressed.

“The Walker Brothers have really got a chance. They’re really nice kids,” 
Watkins says. “They’re also heavy into their Christian beliefs, which is an-
other major plus. I like their style of music, and what impresses me most 
is that they’re both in their own right terrific singers. When they sing, 
it doesn’t sound like harmony. It sounds like two voices become one.”

Watkins has been friends with Curtis Lyn Cook for about 30 years, so 
Captain Joe’s CLC success made it a natural fit to get him and Boat Trash 
involved in the Walker team too.

“We’ve been in the studio working on the farmers’ song. We really like 
that one, we can both relate to it,” the Walkers says. “We worked on a 
farm for three or four years. They raised cotton and beans on that farm, 
and it taught us a lot when you grow up learning how to work. The song 
talks a lot about the changes that have been made in farming, and how 
the struggles today are different from how the struggles used to be.”

From a business standpoint, 2012 figures to be an exciting Row year for 
the Walker Brothers.

“We’re finishing up a 6-song EP now,” Watkins says. “We’ll be setting up a 
Nashville showcase, probably in April or May.”

In the meantime, they hope to get exposure on several hundred radio 
stations as they get closer to moving to Music City.

New Single “Timing” 
Available Now For Adds
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Songwriter
Spotlight

Dallas
Frazier

Story by Bronson Herrmuth
  Author of 100 Miles to a Record Deal

What do Elvis, Tennessee Ernie Ford, Quincy Jones, The Oak Ridge 
Boys, Engelbert Humperdinck, Ferlin Husky, Connie Smith and a 
few score of other artists have in common? They’ve all recorded 

songs by mega-hit songwriter, Dallas Frazier. With over 300 cuts to his cred-
it, Dallas is still writing and still getting cuts worldwide. The following is 
taken from a one on one interview with Dallas in Nashville on January 13th, 
2012. Meet Dallas Frazier:

Bronson: How old were you when you wrote your first song?
Dallas: I was 11 years old. I was living close to Bakersfield, Calif., and I was 
about 11 years old when I started writing songs.

Bronson: When you write, what comes to you first? The melody, or the 
lyric?
Dallas: Well, it’s kind of a combination of things. Sometimes you’ll get a 
hook, you know, just a great thought, and then you’ll start working on it 
from there and adding a melody as you go along and all. And then some-
times I’ve had just great melodies come to me and I had to put words to 
them.

Bronson: Do you find that the good ones just flow out, or do you have to 
work on them awhile?
Dallas: You know, Bronson, it seems like to me the best ones have come 
real quick. You didn’t have to just manufacture them, so to speak. But when 
you’re a songwriter, eventually you learn how to do it whether you’re up to 
it or not, or whether you’re inspired or not. You know what I’m saying? It’s 
your craft, and you go to work and you do it, but it sure is a lot easier when 
it just falls out of the sky on you.

Bronson: Who was the person who first heard your songs and said you 
were a good writer?
Dallas: My first experience in professional music was with Ferlin Husky. He 
was working an old dance hall called the Rainbow Gardens close to where I 
lived, and I heard on the radio he was having a talent contest. I entered the 
contest and I won it, and he offered me a job that night. I was 12.

Bronson: What was your first cut?
Dallas: Some of my first songs, the very first songs I got recorded, were 
songs that I wrote myself. I signed with Capitol Records when I was 14 years 
old, and I wrote the material. One song was called, “Ain’t You Had No Brin-
gin’ Up a’Tall.” I wrote that when I was about 13 years old.

Bronson: What brought you to Nashville?
Dallas: I was living in Portland, Ore., and Ferlin Husky came through on 
a tour. I had kind of gotten out of the business and all, but I heard about 
Ferlin and I went to see him and he said, “Dallas, what are you doing?” and 
I said, “Well, not a whole lot,” and he said, “Well, why don’t you come back 
to Nashville and write songs for me?” I said, “Okay, I will.” (Laughing) Just 
like that and just like the snap of a finger, I made the decision. So my wife 
and I and two of our little girls, we came to Nashville on an old train and got 
off down here at Union Station, and boy it was a different time then and a 
different place. This would be the fall of 1963.

Bronson: Were you pitching your own songs?
Dallas: Ferlin had some people that were managing his publishing com-
pany. One of the guys pitched a song to Jack Greene and he held it for a 
long, long time and he finally cut the song, “There Goes My Everything.” 
Now I wrote “There Goes My Everything” when I first got to town, that win-
ter of ‘63 and ‘64. That was one of those songs that just came, you know, it 
just came. I wrote it about Ferlin really. It was part of his life story and his 
experience. He was getting a divorce, and that gave me the inspiration to 
write the song.

Bronson: Do you do much co-writing?
Dallas: I did quite a bit of co-writing, yes. I wrote a lot of things with Doodle 
Owens, and quite a few things with Whitey Shaefer, and several others. Larry 
Lee, I did a couple of things with Larry. “14 Karat Mind” was one that we did 
with Larry, and what a great record Gene Watson got on that.

You can read/listen to this entire interview at www.bronsonsmusic.com/dal-
las_frazier.html

up to 70% off agency rates

logo development
print advertisement
web advertisement
magazines and newsletters
invitations and programs
brochures and rack cards
illustrations

wy-designs.com 865.654.6150 wlyeldell@gmail.com



NashvilleMusicGuide.com 2524 Covert.  Stealth.  GHERM Ops.

GHERM Guys
Hank w/ 
Fred Young

Hank w/
Santa Clause

Eric Lee 
Beddingfield 
w/ Hank

Hank w/ Shy 
Blakeman

Hank, Kirt 
Webster & 

Randy 
Matthews

Hank w/ 
Eric Lee 

Beddingfield

HAPPY NEW YEAR from 
The GHERM Guys! 

We hope everyone had a splen-
did Holiday Season and wish 
upon everyone an amazing 
2012! Before we headed home 
to Texas for Christmas, we hung 
out with our buddy Kurt Web-
ster at the Annual Webster PR 
Christmas Party. Kurt, thanks for 
the invite! The Gherm Guys also 
got to smoke cigars with Ryan 
Young of the Kentucky Head-
hunters! We also got to visit 
SANTA! OMG! Thank you, San-
ta, for spending time with The 
Gherm Guys during your Nash-
ville visit!

In Texas, we got the chance 
to DEEP GHERM Country Art-
ist Shy Blakeman. In case you 
don’t know what a DEEP GH-
ERM is, DEEP GHERMs involve 
a little more depth compared 
to regular GHERM Ops. What 
we do is spend a few hours 
with that artist. We dive into 
their private lives and really 
give them a chance to open up. 
Go to youtube.com/thegherm-
guys to watch a DEEP GHERM. 
Also, go to www.shyblakeman.
com for a FREE DOWNLOAD of 
Shy’s album Long Distance Man. 
Call radio stations today and re-
quest his new single, “Easy Goin 
Woman.”

Straight out the chute in the 
new year we visited Nashville 
Music Guide studios and got to 

GHERM Eric Lee Beddingfield 
and Jesse Keith Whitley! Great 
guys—listen to Eric’s album This 
Life Ain’t For Everybody. His 
song “The Gospel According to 
Jones” is our favorite track!

BREAKING NEWS: 
THE GHERM GUYS ARE NOW 
SIGNING AUTOGRAPHS

Yes, you read that correctly. We 
are completely humbled and 
NEVER thought this would hap-
pen so fast. Celebrities here in 
town are now asking for our 
autograph and just a few days 
ago, the LoCash Cowboys even 
CALLED us, ghermin’ US! GH-
ERMIN’ absolutely seems to be 
taking over Music City. We GH-
ERM the Celebs, then they in 
turn GHERM us. Even country 
music fans are GHERMIN’ The 
Gherm Guys. We can’t hang out 
in public for more than 10 min-
utes without being pulled aside 
for a picture or autograph. We 
DON’T mind—keep ‘em comin’!

That’s about it for now! Please 
take a moment to visit us at 
facebook.com/theghermguys 
and twitter.com/theghermguys. 
We’d love to hear from you!

Very Ghermy, 

Hank

CEO-G The Gherm Guys
“We Make GHERMIN’ Cool!!”

Joe Matthews,
Hank & Randy 

MatthewsJesse Keith Whitley, the son of the legendary late Keith Whitley and Lori Morgan, and the grandson of Grand Ole 
Opry legend George Morgan, was born with the amazing talent of singing and songwriting. In May 2011, Jesse 
released his debut album Kentucky Thunder, produced by James Stroud. The album included a cover of his fa-

ther’s “Don’t Close Your Eyes,” “Can’t Drive You From My Mind,” a song he co-wrote with Jon Randall (who also wrote 
“Whiskey Lullaby”), and the song “Why The Hell Not,” which has a really southern country sound and lyrics with a little 
attitude. Recently Jesse released a new single “Saving Amy” (written by Brantley Gilbert), which is rising up the charts. 

He got his start when he had the opportunity to sing a song with his mother, and they went to the studio with James 
Stroud, who is now Jesse’s producer, to record the single. As a teenager he toured all across the country with his mother, 
Lori Morgan, and played at popular venues in Nashville. Each time he plays, his shows are packed with screaming fans. 

His mother, Lori Morgan, is a big inspiration to Jessie and his music. “Every time I go to her show, she touches someone 
in the crowd, to be on stage with her is a blessing. I consider her one of the great legends in country music,” he says. ” 
And Lori Morgan is always there to support her son.

Jesse is inspired by many of the legendary men in country music such as Tim McGraw, Tracy Bird, Sammy Kershaw—to 
whom his mother was married for over a decade—and of course his father, the late Keith Whitley. He grew up listening 
to legends like these and now he is up on stage playing with them. Taking what the legends have taught him, Jesse is branching out with his own style as a 
singer and songwriter, while still keeping in mind the words of his mother: “She always taught me there’s going to be positive and negative. You just have 
to rise above the negative and learn from it.” 

Country Radio Seminar (CRS) in February is the next stop for Jesse, where he plans to interact with the radio guys and the up-and-coming artists, and a 
new album is already in the works.

Growing up a legend’s son, it’s hard for someone to make a name for himself and not live in the shadow of his parents, and in Jesse’s case, his grandparents 
too. Jesse has not only made a name for himself, but he did it by creating his own individual style. It’s clear that Jesse is here to stay. 

Jesse Keith Whitley

Hank w/
Jesse Keith

Whitley
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Morgan Frazier
Teen Singer On Her Own 
and Working Hard

Story by Andrew Miller

It has to be difficult for anyone who moves to Nashville aspiring to 
achieve country music stardom.  With so many others hoping for 
the same thing and the odds so badly against you, anyone who 

comes to Music City has to have a lot of courage.

I would also imagine the amount of courage needed for an hopeful 
country musician moving to Nashville would be doubled if it was 
also the first time they’ve ever been on their own, as was the case 
with up-and-coming artist Morgan Fraizer.

“I’ve never lived by myself so it’s been interesting,” Frazier says 
about being on her own.

Frazier was last featured in Nashville Music Guide on the cover of 
the October 2010 issue.  The story told of her humble beginnings in 
Texas selling CDs from store to store in towns all over the state and 
of moving to Nashville with her family to pursue a career in country 

music.  She was 17 at the time of the last interview and had recently signed to Curb Records.  Since then, her parents have moved back to Texas and 
she’s been on double duty, pursuing her dream and coping with the responsibilities of adulthood.

To say she’s been busy would be a bit of an understatement.

“I’ve been writing, just writing my butt off really for the last year or so” says Frazier.  “I write everyday that I can.”

The maturity with which she has approached her music and her career is impressive.  She’s the only musician I’ve ever spoken to who gets up every 
day before noon and follows a stringent routine: up at 6 o’clock to work out; writing sessions at 10 o’clock and over at 3; afternoon off for errands; 
shift at Tootsie’s Orchid Lounge at 6 o’clock; home to bed and ready to do it all again the next day.  

Frazier’s been singing regularly at Tootsie’s for about a year now, and the gig’s a fitting end to her busy days.

“I do a shift pretty much every day, as often as I can,” she says.  “I love doing it.  I get to perform and do something that I love to do and meet dif-
ferent people every night.”  

At Tootsie’s she sings the hits for the people in the bar, but hopefully she’ll have a new record of her own on the way soon.

“We’ve heard talk of maybe [doing a record] in the summertime,” she says hesitantly, not sure of what she can and can’t say.  “I’m in the middle of 
looking for a new producer and getting songs together.  It’s all really about that right now, getting the songs together and getting in the studio.”

And if cutting a record isn’t enough, Frazier also has several big-time shows to look forward to this year.

“I’m opening up for Eli Young Band, Rascal Flatts and Charlie Daniels in August in Oregon.  I’m pretty excited about that.  That’s a big deal for me 
to be able to see my name among those names.  It’s huge for me.”

To find more about Morgan Frazier and her music look for her on Facebook, MySpace, Twitter and soon at www.morganfrazier.com
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Songwriters’ Nights
And Open-Mics

Hotel Indigo (Downtown) 
301 Union St. 
www.writerartist.com/indigo 

Ty Brando’s Songwriters Nite 
Sunday Nights 6-10pm
Booking: tytunes@comcast.net

Jack Scott Songwriters Nite
Monday, Tuesday & Thursday Nights
Booking: mail@writerartist.com 

Hotel Indigo (West End) 
1719 West End Ave
Lee Rascon Songwriters Nite
Wednesday, Thursday, & Friday 7pm
Booking: Drop by Venue & Bring CD

Commodore Bar & Grill 
2613 West End Ave
Debi Champion’s Songwriters Nite
Tues., Wednes., Thurs., & Sun. Nights
Writers Round at 6pm; Open Mic at 10:30pm 
Sign-up by 9pm
Booking: championdebi@hotmail.com 

Rick & Tammy’s Songwriters Nite
Fridays & Saturdays 6:30pm 
Booking: Drop by Venue & Bring CD

Bluebird Café
4104 Hillsboro Rd.
Open-Mic, Mondays 6-9pm
Sign-up by 5:30pm
Writers Nite, Sundays 8pm
Schedule by audition only
Early shows, Tuesday – Saturday
By audition
Late shows – featured writers
Booking:
earlyshowbookings@bluebirdcafe.com

Ri’chards Café
4420 Whites Creek Pike
Open-Mic, Saturdays 1-6pm and
Tuesday – Friday 5:30-6:30pm 
Featured artists/rounds,
Tuesday – Saturday 7pm
Booking: booking@richardscafe.com 
www.richardscafe.com/bookings

Douglas Corner
2106 8th Ave 
Rick Campbell Songwriters Nite
Open-Mic, Tuesday Nights 8pm-close
Sign-up 1-6pm on Tuesdays
Call: 615-292-2530 

Dan McGuinness
1538 Demonbreun 
Terri Jo Box Girl’s Night
Mondays 7:30pm-close
Booking: tjbox@hotmail.com 

Rusty Nail
4054 Andrew Jackson Way 
Terri Jo Box Songwriters Nite
Tuesdays 7-10pm 
Booking: tjbox@hotmail.com 

Legends Restaurant
3436 Lebanon Pk
Hit Song Casa Writers Nite 
Tuesdays 7-9pm, Open-Mic
Host: Joyce Medlock 

Café Coco (Backstage)
210 Louise Ave
Tuesdays, 7pm Open-Mic

The Family Wash 
Tuesday – Saturday 6pm-Midnight
Booking: booking@familywash.com 

The 5 Spot
1006 Forrest Ave
Tuesday, Thursday, Friday – Sunday 
Booking: The5spotnashville@gmail.com 

The Basement
www.thebasementnashvile.com 
Booking: Mike Grimes mike@slowbar.com 

Exit/In
2208 Elliston Place
Booking: Mail Press Kit or visit
www.exitin.com/contact

Chase’s Sports Bar & Grill 
Songwriters Nite, Wednesdays 6-10pm
Open-Mic, Wednesdays 10pm-close 
Booking: chases626@comcast.net

Springwater
115 27th Ave N 
Booking: 615-320-0345 or  
springwaterbooking@gmail.com  

Taps & Tapas  
Monday-Saturday: 6pm, 8pm & 10pm 
Booking: Emma Bellaeeg@yahoo.com
www.tapsandtapas.com 

MusicFest at 
Steamboat, Colorado: 
A Country Fan Pilgrimage
Story by Andrew Miller

At 7 o’clock on a Thursday night, three 
strangers in a ’99 Provost bus depart 
from a South Houston suburb destined 

for Colorado.  Over the next twelve hours they 
will make stops along the I-35 corridor in Texas 
and Oklahoma, picking up seven other strang-
ers who also hope to make the pilgrimage to 
Steamboat, Colo. for a country music festival 
and some fun in the snow.

No, this is not a reality-show concept sitting on 
the desk of some TV executive in Hollywood.  
It’s a trip that was attended by Nashville Music 
Guide Executive Editor Randy Matthews who 
impulsively answered a Facebook post from a 
stranger needing people to go on the trip.

“I was reading Facebook and saw a post from 
Texas Red Dirt Artist James Lann,” Matthews 
tells me.  “He was trying to put together a last-
minute trip to the MusicFest in Steamboat, 
Colo. I told him if trip was on, I was in.”

There was some question about whether there 
would be enough people want to come along, 
but others saw the same post that Matthews did 
and asked to come along, and Matthews recruit-

ed two others for the trip himself. 

“A total stranger, Chad Robinson, from Mur-
freesboro, Tenn. sent me a text message saying 
to call him, which I did, and he said he wanted 
to go along,” says Matthews.  “He met me in 
to Oklahoma City where we were going to be 
picked up.  I also called artist Logan Mac who 
had recently played at Rooster’s Bar in Okla. 
with Joe Matthews.  We’d only exchanged a few 
text messages but had never spoken in person 
when I called him about the trip.  I asked if he 
wanted to go on a ski trip with a chance of see-
ing or partying with one of the fifty acts. A few 
hours later he was at my house and ready to 
go.”

Matthews took over the driving from Lann 
when they were picked up in Okla., and not 
long after had to explain to a policeman why he 
didn’t know who was in the bus.

“I was doing 65 in a 55,” Matthews admits.  “He 
asked me how many people were on the bus, 
but I wasn’t sure.  He said, ‘You’re driving a bus 
and don’t know who is on it?’ I said, ‘No sir.  
James Lann put this together on Facebook and I 

honestly don’t know anybody on the bus other 
than the friends I just met.’ He let me off with a 
warning and told me to be careful, and I drove 
the rest of the way to Denver.” 

In Denver, they picked up the last of the party 
and soon arrived in Steamboat for the festival.  
And that’s where things get a bit hazy.

There’s some recollection of seeing an acoustic 
set from Wade Bowen, and there’s photograph-
ic evidence skiing and of a Kyle Park perfor-
mance.  Other than that, I can only guarantee 
that a good time was had by all.

With the exception of a four-hour delay in a 
Wal-Mart parking lot on their way home—the air 
lines on the bus kept freezing up—the trip was 
a tremendous success and one that Matthews 
and others hope to repeat.

“It was awesome,” Matthews says of their time 
together.  “We partied and sang all the way 
home.  I made several new lifetime friends, and 
we definitely intend to do it again next year—
except next year, we’ll have more busses.” 
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Jeff Cook is a founding member of the country music super group ALABAMA 
and member of the Country Music Hall of Fame. Recognized for his rich vocals, 
lead guitar and fiddle, his career with ALABAMA has thus far resulted in 21 
gold, platinum and multi-platinum albums, 43 No. 1 singles, 2 Grammies, 23 
American Music Awards, a total of 8 ACM/CMA Entertainer of the Year Awards, 
ACM’s Artist of the Decade, RIAA’s Group of the Century, and more than 78 
million records sold! 
 
After Alabama’s Farewell tour, millions of fans were left wanting more of the 
down-home country music they had been enjoying for almost 3 decades. Jeff 
Cook responded by forming the Allstar Goodtime Band and expanded the mu-
sical horizon to Country, Soul and Rock ’n’ Roll. 

Jeff Cook and the AGB bring their audiences a Smokin’, House-Rockin’ Good-
time Show. The band consists of 8 members, all hand-picked by Jeff. They bring 
an amazing on-stage chemistry, which creates what the band calls “Funtry” 
music and this featured track, “She Went to Harvard (and I Went to Waylon),” 
exemplifies just that. Listeners will identify with several funny and familiar ref-
erences weaved throughout the song, making it a highly requested song by 
listeners.

Visit www.JeffCook-AGB.com to hear their diverse musical catalog—there’s 
something for everyone!

Jeff Cook

Finally, Nashville has a voice.  

Every once in a while we hear a voice and a song that stops traffic and lights up listener request 
lines. Chip Davis, one of the exceptional vocalists of the Rockit City Band, has done just that.

Rockit City is the creation of Alabama’s co-founder Teddy Gentry. As the bands bass player, Teddy 
and Rockit City bring us great vocal harmonies and musical versatility, attributes synonymous with 
Gentry.

Teddy and each member—Billy Davis, Charles English, Chip Davis, Dillon Dixon, and Jimmy Stew-
art—has had individual success in the industry. Together, the band prides itself on delivering a 
sound that has audiences rocking with dual lead guitars one moment and reflecting on one’s out-
look on life the next, as in their featured song “God Save Us All from Religion.” 

This song says what so many people feel and does it in such a clever way, striking a chord with 
people’s emotions, making them truly reflect , and realizing, as Chip Davis so eloquently sings, it’s 
all about love. 

For more music and additional information please visit www.RockitCityBand.com 

Rockit City 
ft. Chip Davis

Photo by Paul Griffin, Digital Editing by: Craig Seay

For talented sisters Rachel, Jenny and Jill, it just comes naturally. Born into a musical family 
and raised in the Muscle Shoals area of North Alabama, they bring their individual talents and 
skills together to create a seamless blend of richness and sincerity as the trio 3 Lanes Crossing. 
Their dynamic voices are a diverse mix of country, pop, bluegrass, soul and gospel, creating 
a sound that holds their audiences captive to their gorgeous, distinctive, sibling harmony. 
However, it’s their sassy, energetic, rockin’ side that’s heard in their new single, “Honey I Do.”

3 Lanes Crossing is proud to be part of Teddy Gentry’s Best New Nashville CD, available ex-
clusively at Cracker Barrels nationwide. 

Teddy recently stated, “These girls are the best female trio I’ve ever heard.” 3 Lanes Crossing 
has a passion for life and it’s evident in their music.

Other recorded projects include Time Life’s “Songs 4 Worship Country” album, recorded live 
at The Ryman, alongside other country artists such as Ricky Skaggs, Colin Ray and Diamond 
Rio. 

After hearing “Honey I Do,” it’s no surprise that fans are already requesting this positive, 
upbeat, feel good song! 

For additional information please visit www.3LanesCrossing.com 

Garrett Steele, a native of Midland, Texas, has been labeled “the real deal” by country radio. 
Though he now resides in Nashville, Garrett considers himself a Tennessee Texan. His dis-
tinctive performance style connects him with his audience through his passionate delivery, 
taking listeners on a moving and emotional journey. Garrett has shared the mic with Steven 
Curtis Chapman, Steve Wariner, Dolly Parton, Lee Greenwood, Bill Anderson, Larry Gatlin, 
Heidi Newfield, Wayne Newton, Wynona as well as Jeff Cook and Teddy Gentry of the leg-
endary group ALABAMA. 

Garrett and Teddy’s relationship is also that of artist and producer. After recording a “6 
Pack” of music, Teddy included one of the songs on his project, Teddy Gentry’s Best New 
Nashville. BNN is a CD compilation of 12 new artists and 12 new songs available exclusively 
at Cracker Barrel. 

Garrett’s latest single, “The Suitcase”, is a song that causes listeners to think, reflect, and 
ask themselves what’s truly important in life. It touches audiences in a way that few songs 
do. A song of this magnitude paired with Garrett’s heartfelt vocal performance is rare—truly 
what hits are made of. 

For additional information, please visit www.GarrettSteele.com 

Photo by Faith Blessing

Garrett 
Steele

Photo by Michael Gomez

3 Lanes Crossing
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Artist: Tracy Lawrence  |  Song: “Pills”  |  Time: 3:48  |  Label: LMG

Written by: Tracy Lawrence (ASCAP)/Phil O’Donnell (BMI) 
Publishers: Egg Suckin Dog Music (ASCAP)/Sixteen Stars Music (BMI)/Hodges House of Songwriters

The new Tracy Lawrence album is titled The Singer, but the collection is much more than a showcase for one of the most unforgettable 
voices in contemporary country music. Tracy Lawrence co-wrote six of the new CD’s songs. He co-produced the entire record. And per-
haps most significantly, he created a striking new sound for himself. Tracy Lawrence is offering a refreshing, stripped-down, “unplugged” 
record that throws the spotlight on songs’ lyrics and his beautifully resonant voice.

tracylawrence.com | facebook.com/therealtracylawrence | youtube.com/therealtracylawrence | @tracy_lawrence 

Artist: Dylan Taylor  |  Song: “Good at Lovin’ You”  |  Time: 3:26  |  Label: Next Century Music

Written by: Dylan Taylor/Gary Cotton Publishers: Century Next Music/Adobe Road Music (BMI)

Dylan Taylor is a singer and song writer from Atlanta, GA. Dylan’s music is known for its pop, rock, and folk musical blend, combined 
with captivating lyrics and stories. Her influences cross a wide range of artists from James Taylor, John Prine, and The Beatles, to Michael 
Jackson, Patty Griffin, and David Bowie. Dylan tours performing with her complete band and also solo vocal and acoustic. She is known 
for her powerful acoustic shows and her unique voice and distinctive guitar abilities. Dylan has been compared to Shawn Colvin, Lucinda 
Williams, and Sheryl Crow. Though fans agree her style is unmistakably all her own. Dylan Taylor’s debut release is comprised of 8 tracks 
of her self-penned songs taking the listener on a journey of an observer and participant of everyday life situations. Each song is unique 
in its storyline and showcases Dylan’s excellent song writing talents and performances. 

dylantaylormusic.com | facebook.com/dylantaylorartist | reverbnation.com/dylantaylormusic | youtube.com/dylantaylorartist | @dylantaylornow

Artist: David Frizzell  |  Song: “Say Hello to Heaven”  |  Time: 3:54  |  Label: Nashville America Records

Written by: Buddy Hyatt (BMI)  Publishers: Rock & Roll Songs Music

Not another living soul can deliver a song with deep, raw emotion like David Frizzell. With his forthcoming single, “Say Hello To Heaven,” 
the legendary singer has found a compelling story worthy of his vocal gift. The song will be used to raise awareness and money for Moth-
ers Against Drunk Driving (MADD). “Say Hello To Heaven” pulls at the heartstrings with the story of a wife and mother lost to her loved 
ones in a car accident.

DavidFrizzell.com | facebook.com/pages/David-Frizzell/101650649927717

Artist: Leah Durelle  |  Song: “I’m Coming Back as a Cowboy”  |  Time: 3:36  |  Label: JR Music

Written by: Sherry Austin/Megan Mullins/William Rambeau (BMI) Publishers: Harry Fox

Leah Durelle has a stage presence that is both endearing and commanding, together with a repertoire of music that allows her to please 
audiences of all types and ages. Leah Durelle sings classic songs in the same way that LeAnn Rimes first broke on the scene: just pure vocal 
power, with passion and feeling that few 15 year olds can deliver. Just listen to her song “I’m Coming Back as a Cowboy.” 

LeahDurelle.com | facebook.com/pages/Leah-Durelle/22733093070 | myspace.com/leahdurellemusic 

Artist: Julie Ingram  |  Song: “Thank God”  |  Time: 4:01  |  Label: Longshot Records

Written by: Julie Ingram/Frank Wainwright (ASCAP)  Publishers: Summit Partners Management Publishing 

Longshot Records recording artist Julie Ingram celebrates the reason for the season with a tribute to her own family in “Thank God For 
Mom & Dad.” The piano-driven testimonial reveals Ingram’s undeniable affection and admiration for her parents and respect of the 
principles instilled—a practice that she has promised herself to exercise daily. Adding to the depth of its powerful meaning and message, 
Ingram performance is accompanied by the echoes of a gospel choir and a horn arrangement.

JulieIngram.com | facebook.com/pages/ Julie-Ingram/233959339715

Artist: Rockit City Band ft. Chip Davis  |  Song: “God Save Us All From Religion”  |  Time: 4:22  
Label: Best New Music Group/Full Gamut Records

Written by: Charlie Daniels/Doug Johnson/Kim Williams (BMI) Publishers: Mike Curb Music/Sweet Radical Music/Wooley Dwamp 
Music (BMI)

Rockit City is the creation of Alabama’s co-founder, Teddy Gentry.  The band consists of Teddy Gentry, Billy Davis, Charles English, Chip 
Davis, Dillon Dixon, and Jimmy Stewart. “God Save Us All From Religion” says what so many people feel and does it in such a clever way, 
striking a chord with people’s emotions, making them truly reflect and realize it’s all about love. 

RockitCityBand.com | facebook.com/RockItCity | youtube.com/BestNewMusic

Artist: Kassie Jordan  |  Song: “Timing”  |  Time: 4:36  |  Label: Independent

Written by: Kassie Jordan/Mike Fiorentine (SESAC)  

Kassie Jordan is one of the hardest working girls in music around Nashville and a force to be reckoned with. She and her band will 
instantly grab your interest and refuse to let it go with an eclectic mix of country, rock, and even the occasional rap thrown in for good 
measure. Born and raised in Lancaster, SC, Kassie Jordan went from Ed McMahon’s Star Search ‘95 to Nashville Honky Tonks and Festivals 
all around the nation. After graduating from Belmont University in Nashville, she began working on a long-awaited album, which is being 
released in March of 2012 on iTunes and Amazon.

KassieJordan.com | facebook.com/KassieJordanMusic | myspace.com/KassieJordan | youtube.com/KassieJordan | 
@KassieJordan 

Artist: Brenda Best  |  Song: “Amen Facebook Friend”  |  Time: 2:56  |  Label: Sultry Symon Music

Written by: Brenda Best (ASCAP) Publishers: Yul & Symon Publishing (ASCAP)

Brenda Best’s new album Facebook Friend has 11 songs all written by Brenda and recorded at Podyum Recording Studio in Nashville, 
Tenn. The many layers of Best are revealed in this project showcasing versatility with songs she’s created that span several genres of music. 
She has performed songs from her new album, including “Amen Facebook Friend,” on America’s second largest running radio show, The 
WSM Midnite Jamboree with Grand Ole Opry star, Jeannia Seely. 

 BrendaBest.net | facebook.com/BrendaBestMusic | youtube.com/brendabest | reverbnation.com/brendabest | 
@BrendaBest

Artist: Larry Joe Cashen  |  Song: “Blue I’m So Blue”  |  Time: 3:48  |  Label: 615 Records

Written by: Larry G. Cashen Publishers: Houston Valley Music (BMI)

Larry Joe is no stranger to Nashville or the music scene. It has been said that Larry Joe could be the next Hank Williams, Waylon Jennings 
or Willie Nelson in country music. He is a rebel that just might be Nashville’s next Outlaw Artist. Being from East Tennessee, Cashen 
has done numerous ventures in the Bluegrass genre, including as a Disc Jockey “The Cashman,” father of the Appalachian Mountain 
Bluegrass Hoedown. 

gunsofdixie.com

continued on next page
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Artist: Marty McIntosh  |  Song: “Looking For Reasons”  |  Time: 3:14  |  Label: Nashville America Records

Written by: Lanny McIntosh Publishers: Little Austin Publishing (BMI)

Born the son of a preacher, singer/songwriter Marty McIntosh may have had faith that he’d succeed in music, but a little luck has surely 
played a hand as well. Marty has performed with and opened for artists including Ronnie McDowell, T.G. Sheppard, Razzy Bailey, Little 
Texas and Collin Raye. “Looking for Reasons”, is a moving new single from Marty’s debut album The American Night, produced by David 
Frizzell.

martymcintoshmusic.com | facebook.com/mcintoshmusic

Artist: Jeff Olson  |  Song: Spirit Wind  |  Time: 2:59  |  Label: Aspirion Records

Written by: Jeffrey Wilson (ASCAP) Publishers: Jeffrey Olson Songs (ASCAP)

Jeff Olson would like to thank his producer Dick McVey for the wonderful work on this single “Spirit Wind.” It charted to No. 4 on Indie 
World in ‘09 though only released to 150 stations, and now he wishes to share it with the world in Nashville Music Guide. Jeff was inspired 
to write this song while traveling through the state of Oklahoma, which has so much Indian heritage.

countryartistjeffolson.com 

Artist: Jeff Cook & the AGB  |  Song: “She Went to Harvard (and I Went to Waylon)”  |  Time: 3:34  |  Label: Quest

Written by: Tommy Barnes/Bernie Faulkner (ASCAP)  Publishers: Taguchi Music Corp./Fancy Pants Music/Harmony Roundup 
(ASCAP)

Jeff Cook is a founding member of the country music super group Alabama, and member of the Country Music Hall of Fame. Jeff Cook 
and the Allstar Goodtime Band consist of 8 members, all hand-picked by Jeff. They bring an amazing on-stage chemistr,y which creates 
what the band calls “Funtry” music and the track, “She Went to Harvard (and I Went to Waylon),” exemplifies just that. 

JeffCook-AGB.com | facebook.com/pages/ Jeff-Cook-and-the-AGB/348060082936 

Artist: 3 Lanes Crossing  |  Song: “Honey, I Do”  |  Time: 3:25  |  Label:  3 Lane Records 

Written by: Michael A. Curtis (ASCAP)  Publishers: LenSongs Publishing/Major Bob Music (ASCAP)

3 Lanes Crossing is a trio of very talented sisters, Rachel, Jenny and Jill. Their dynamic voices are a diverse mix of country pop, bluegrass, 
soul and gospel, combined with a sassy, energetic, rocking side that has audiences captivated. 3 Lanes Crossing is proud to be a part of 
Teddy Gentry’s Best New Nashville CD, available exclusively at Cracker Barrels nationwide.

3LanesCrossing.com | facebook.com/3LanesCrossing | @3LanesCrossing

Artist: Garrett Steele  |  Song: “The Suitcase”  |  Time: 4:05  |  Label: Independent

Written by: Liz Hengber/Anthony Smith (ASCAP) James Dean Hicks (BMI)
Publishers: Black in the Saddle Songs/Work to Music (ASCAP) On The Mantel Music (BMI)

Garrett Steele has shared the mic with Steven Curtis Chapman, Steve Wariner, Dolly Parton, Wayne Newton, and numerous others includ-
ing the Jeff Cook and Teddy Gentry from the legendary group Alabama. Teddy included one of Steele’s songs on his Best New Nashville 
CD compilation. Garrett’s latest single, “The Suitcase,” is a song that causes listeners to think, reflect, and ask themselves what’s truly 
important in life. 

GarrettSteele.com | facebook.com/GarrettSteeleNashville | myspace.com/GarrettSteeleMusic | youtube.com/GarrettSteeleMusic |  @GarrettSteele

Artist: Andrew Heller  |  Song: “Devil Woman”  |  Time: 3:23  |  Label: DiamonDisc Records

Written by: Martin D. Robinson Publishers: Mariposa Music Inc/Unichappell Music Inc

Andrew Heller returns to the country scene with “Devil Woman,” a previously unreleased track from his El Paso record.  Andrew tackles 
with ease the Marty Robbins’ hit that provided Marty with his seventh run to No. 1.  This Austin crooner is no stranger on the music scene 
as he has seven albums to his credit and was a nominee for Entertainer of the Year in 2010 by the Inspirational Country Music Association. 

DiamonDisc.com | Heller.com 
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The Past With A Personal Touch: 
Vassar Carlton Clements

Story by Hank Beach

Vassar Carlton Clements was born April 25, 1928 in Kinard, Florida. His daughter, Midge, said he 
passed away holding her hand at 7:20 on the morning of August 16, 2005 in Goodlettsville, Tennes-
see.

Vassar was called by some, a “Hillbilly Jazz” fiddle stylist. But if you knew Vassar, you would doubt if he ever 
viewed himself as such. I saw Vassar as a kind and gentle soul who has mastered the fiddle. He probably 
wouldn’t agree, but Vassar Clements was without a doubt a virtuoso violinist. However, in country and blue-
grass music, they are one and all referred to as fiddlers. 

Mark O’Connor also a virtuoso fiddler, said of Vassar, “He was one of the greatest most creative fiddlers in 
country and bluegrass history.” Vassar was playing great fiddle at an early age, I know because he became 
a member of Bill Monroe’s Bluegrass Boys at the age of 14. If you knew Bill Monroe, it made no difference 
how old or who you were, you had to be an accomplished musician to play in his band, and Vassar was that. 

Vassar worked with some of the music greats, including Earl Scruggs, Emmy Lou Harris, The Band, The 
Birds, The Nitty Gritty Dirt Band, The Grateful Dead, Tom T. Hall, John Prine, Jim and Jessie McReynolds, 
John Hartford, Jimmy Martin, Faron Young, Bonnie Raitt and Kris Kristofferson, just to name a few. 

Kris Kristofferson deemed Vassar, “The nicest person I ever met in the music business.” 

Not long ago, Vassar worked with The Dirt Band, Earl Scruggs, Jerry Douglas and Randy Scruggs on a ver-
sion of Earl’s Breakdown. It won a Grammy award for “Best Country Instrumental Performance.” Jeff Hanna, 
of The Dirt Band, said when Vassar worked with them in Japan, the people were standing and holding up 
‘Vassar Clements’ placards. 

Vassar Clements finally looked my way in the 80’s. He had heard of a song 
that I had written, entitled, “Buttermilk and Crumbled Cornbread Days.” He 
told me later that when he heard that song, he knew he would have to re-
cord it, and even do the singing on it. I didn’t really believe it at the time, but 
I was certainly delighted when he finally did record it. When the time came 
for us to be called over to the studio to here the recording of the song, my 
wife Edna and I were very excited. We sat patiently with Vassar’s wife Millie 
while he played the tape. 

When it was over, Vassar smiled and said, “What do you think Hank?” I re-
plied, “But Vassar, you didn’t play any fiddle on my song.” He stopped smil-
ing and looked me dead in the eye and said, “It didn’t need any fiddle.” I 
pleaded, “But Vassar, I’ve been waiting all these years to hear you play fiddle 
on one of my songs.” Vassar’s final reply was that it didn’t need it. 

So, I have Vassar Clements singing a song that I wrote without one pull on 
his fiddle bow. Oh well, I guess that in itself is something unique. I don’t 
know for sure, but I might be the only songwriter in the world to have a song 
recorded by Vassar Clements and he never played any fiddle on it – and for 
that I am honored. 

The last time I talked with Vassar it was on the phone and we talked longer 
than I have ever talked with anyone on the telephone. We talked about old 
times and about him coming up and going fishing with me when he felt like 
it. In retrospect, Vassar was sicker than I thought, but it just didn’t come 
through that way on the phone.
 

On August 19, 2005, Edna and I visited the Bond Funeral Home in Mt. Juliet, 
Tennessee to pay our last respects to Vassar and his family. While we were 
there we tried our best to comfort Midge and the rest of his family. It was a 
sad time for us all, but especially those of the immediate family. 

Edna and I couldn’t believe all the beautiful flowers that were constantly 
arriving, some from around the world. There were flowers from Dolly Par-
ton, George and Nancy Jones, Charlie and Hazel Daniels, Allison Kraus, The 
Grateful Dead, Lynard Skynard, Jerry and Jill Douglas, Nanci Griffith, Jessie 
and Joy McReynolds, Stuart Duncan and Family, Tony Rice, Mark O’Connor 
& The Fiddle Camp, Bill Monroe’s Bluegrass Boys, Keishi Shikota (from Ja-
pan), Anthony Delgotto, and on and on. Edna and I were there when Earl & 
Louise Scruggs came in to visit. We had not seen Earl for a long time. John 
Prine also came in and Edna introduced him to Harold Bradley. It really was 
a joy to again our old friends, yet a sad day for us all. 

As long as I live, I will always think Vassar as a very kind and gentle man who 
played his fiddle as though it was part of his very being. The next time you 
listen to country or bluegrass music – where ever you may be – and you hear 
a fiddle sounding out, you may very well be hearing Vassar Clements doing 
what he loved to do . . . play just for YOU! We, in the music world, mourn 
the loss of this great artist. He probably would have never agreed that was a 
musical genius, but we who knew him, knew he was, and to prove that we 
are right, so does the whole music world. 

500 CD Package starts at $525  5-6 business days turnaround

300 CD Package starts at $360  4-5 business days turnaround

100 CD Package starts at $170  3-4 business days turnaround.

we make it easy!

Jewel case package prices 
just got even better!

On Nashville’s Historic Music Row For 33 Years
118 16th Avenue South - Suite 1     Nashville, TN     37203

(Located just behind Off-Broadway Shoes)

Toll Free: 888.868.8852     Fax: 615.256.4423

Become our fan on       and follow us on       to receive special offers!

Great prices 
Terrific turnaround time 
Hassle - free, first - class personal service

CD, DVD, & Tape Duplication, Replication, Printing, Packaging, Graphic Design, and Audio/Video Conversions

Or check out our duplication deals on custom printed sleeve, 
digipaks, wallets, and other CD/DVD packages

Call or email today to get your project moving!
615.244.4236   csr@wemaketapes.com

or visit wemaketapes.com for a custom quote
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 Nashville’s

Music Venues
12th & Porter  
114 12th Ave N                                                                      
615-320-3754
www.12thandporterdive.com

3 Crow Bar  
1024 Woodland St.
615-262-3345
www.3crowbar.com

3rd & Lindsley  
816 3rd  Ave N.
615-259-9891 
www.3andlindsley.com

5 Spot
1006 Forrest Ave
616-259-9891
www.the5spotlive.com

Adventure Science Center
800 Fort Negley
615-862-5160
www.adventuresci.com

The Basement
1604 8th Ave
615-254-8006
www.thebasementnashville.com

BB King Blues Bar 
152 2nd Ave S
615-256-2727
www.bbkingbluesclub.com

Belcourt Theatre
2101 Belcourt Ave
615-383-9140
www.belcourt.com

Big Bang Piano Bar  
411 Broadway
615-747-5851
www.thebigbangbar.com

Bikini Beach Bar  
411 Broadway
615-831-1370
www.bikinibeachbar.com

Blue Bar/ Rack Room  
1911 Broadway
615-327-8001
www.myspace.com/bluebarnashville

BlueBird Café  
4104 Hillsboro Rd
615-383-1416
www.bluebirdcafe.com

Bobby’s Idle Hour  
1028 16th Ave S
615-726-0446
www.myspace.com/bobbysidlehour

BridgeStone Arena  
501 Broadway
615-770-2000
www.bridgestonearena.com

Broken Spoke 
1412 Brick Church Pike
615-226-3250

Cabana
1910 Belcourt Ave
615-557-2262
www.cabananashville.com

Cadillac Ranch  
305 Broadway
615-747-9078
www.cadillacranchnashville.com

Café Coco  
210 Louise Ave
615-321-2626
www.cafecoco.com

Cannery-Mercy Lounge  
1 Cannery Row
615-251-3020
www.mercylounge.com

City Hall 
12th Ave S
615-313-9846

Closing Bell  
1524 Demonbreun
615-255-6004

Commodore  
2613 West End Ave 
615-327-4707
www.debichampion.com

Country Music Hall of Fame  
222 5th Ave S
615-416-2001
www.countrymusichalloffame.com

Coyote Ugly  
154 2nd Ave N
615-254-8459
www.coyoteuglysaloon.com 

Cragnackers
4700 Old Hickory Blvd.
615-889-6242
www.crafnackers.com

CrossRoads
419 Broadway
615-650-9333
www.crossroadsbar.com

Dan McGuiness  
1538 Demonbreun
615-252-1991
www.danmcguinesspub.com

Decades 
207 Broadway
615-254-7420
www.decadesnashville.com

Douglas Corner  
2106 8th Ave S
615-298-1688
www.douglascorner.com

EdgeHill Studios  
1201 Villa Place
615-301-8539
www.edgehillsstudio.com

The End  
2219 Elliston Place
615-321-4457
www.myspace.com/theendnashville.com

Exit/ In  
2208 Elliston Place
615-321-3340
www.myspace.com/theendnashville.com

F. Scott’s 
2210 Crestmoor Dr
615-269-5861
www.fscotts.com

The Factory  
230 Franklin Rd
615-794-4777
www.factoryatfranklin.com

Fiddle & Steel  
210 Printers Alley
615-251-9002
www.fiddleandsteel.com

Flying Saucer
111 10th Ave S
615-259-3039
www.beernurd.com

Frist  
919 Broadway
615-244-3340
www.fristcenter.com

Fuel
114 2nd Ave S
615-379-2120
www.fuelbarandnightclub.com

Gabe’s
1402 Artic Ave
615-226-2919

Gaylord Opryland  
2800 Opryland Dr
615-889-1000
www.gaylordhotels.com

Gold Rush
2205 Elliston Place
615-321-1160
www.goldrushnashville.com

Graham
126 2nd Ave N
615-251-9593
www.grahamcentralsatnashville.com

Grand Ole Opry House
2804 Opryland Dr
615-871-6779
www.opry.com

Hard Rock Café
100 Broadway
615-742-9900
www.hardrockcafe.com

Hollywood Disco
1907 Division St
615-320-3472
www.hollywooddisconashville.com

Hotel Preston  
733 Briley Pwky 
615-361-5900 x7800
www.hotelpreston.com

Hotel Indigo
1719 West End Ave
615-329-3843
www.hotelindigo.com

House Of Rock  
901 Cowen St.
615-291-9977

John A’s 
2421 Music Valley Dr
615-885-1540
www.johnasrestaurant.com

Legends Corner
428 Broadway
615-248-6334
www.legendscorner.com

LimeLight  
201 Woodland 
615-248-6334
www.limelightnashville.com

Lipstick Lounge
1400 Woodland
615-226-6343
www.thelipsticklounge.com

The Listening Room
209 10th Ave S Stem #200
615-259-3600
www.listeningroomcafe.com

Lonnie’s Western Room 
208 Printers Alley
615-215-1122
www.lonnieswesternroom.com

Loretta Lynn Ranch  
44 Hurricane Mills Rd
931-296-2800
www.lorettalynn.com

Losers  
1911 Division St
615-327-3115
www.losers bar.com

Loveless Café  
8400 Hwy 100
615-646-9700
www.lovelesscafe.com

Mad Donna’s 
1313 Woodland
615-226-1617
www.maddonnasnashville.com

Maxwell House
2025 Rosa L Parks Blvd
615-259-4343
www.milleniumhotels.com

Mc Fadden’s Irish Pub  
134 2nd Ave N
615-25609140
www.mcfaddensnashville.com

Miss Jeanne’s Dinner Theater  
600 9th Ave S
615-902-9566
www.missjeannes.com

Ms Kelli’s Karaoke Bar 
207 Printers Alley
615-255-4423

Municipal Auditorium
417 4th Ave N
615-862-6390
www.nashvilleauditorium.com

The Muse
835 4th Ave S
615-251-0109
www.themusenashville.com

Music City Bar & Grill
2416 Music Valley Dr
615-883-2367
www.musiccitybar.com

Musician’s Hall of Fame
301 6th Ave S
615-244-3263
www.musicianhalloffame.com

Nashville Convention Center  
601 Commerce
615-742-2000
www.nashvilleconventioncenter.com

Nashville Nightlife
2620 Music Valley Dr
615-885-5201
www.nashvillenightlife.com

Nashville Palace
2611 McGavock Pk
615-884-3004
nashvillepalace.net

Rebar
1919 Division St 
615-345-6298

Red Door Saloon
1816 Division St
615-320-6525
www.thereddoorsaloon.com

Richard’s Café
4420 Whites Creek Pike
615-299-9590
www.richardscafe.com

Robert’s Western World
416 Broadway
615-244-9552
www.robertswesternworld.com

Rock Bar
305 Broadway
615-244-7989
www.myspace.com/rockbarnashville

Rocketown
601 4th Ave S
615-843-4001
www.rocketown.com

The Rutledge
410 4th Ave S
615-782-6858
www.thrrutledge.com

Ryman Auditorium
116 5th Ave N
615-889-3060
www.ryman.com

Sambuca
601 12th Ave S

Schermerhorn
1 Symphony Place
615-687-6500
www.nashvillesymphony.com

Second Fiddle
420 Broadway
615-248-4818
www.thefiddle.com

Silverado’s
709A Rivergate Pwy
615-851-4490
www.silveradosnightclub.com

SoundCheck Nasville
750 Cowan St
615-726-1165
www.soundchecknashville.com

The Stage
412 Broadway
615-726-0504
www.thestageonbroadway.com

Station Inn
402 12th Ave S
615-255-3307
www.stationinn.com

Tin Roof
1516 Demonbreun St
615-313-7103
www.tinroofbars.com

TN Repertory Theatre
161 Rains Ave
615-244-4878
www.tennesseerep.com

Tootsie’s 
422 Broadway
615-726-0463
www.tootsies.net

TPAC
505 Dedick St
615-255-2787
www.tpac.com

Wanna B’s Karaoke
305 Broadway
615-742-9078

Wild Horse Saloon
120 2nd Ave N
615-251-1000
www.wildhorsesaloon.com

Winner’s
1913 Division St
615-340-0004
www.losersbar.com

Zanies Comedy Club 
2025 8th Ave S
615-269-0221
www.zaniesnash.com

Tootsie’s Favorite Scott Collier 
Honors NC Town, NASCAR with 
“Welcome to Welcome”
Story by Phil Sweetland

Scott Collier is seen by thousands of Nash-
ville visitors and visiting celebrities from all 
over the world on the stage of the legendary 

honky-tonk Tootsie’s Orchid Lounge, but a great 
deal of his recent inspiration has come from the 
small town of Welcome, N.C., and its most famous 
resident and business, Richard Childress Racing 
(RCR).

RCR was the racing team behind Dale Earnhardt, 
the late NASCAR superstar driver known as “The 
Intimidator” who many consider the greatest 
stock-car racer in history.

Scott channeled his love for country music, for 
the legend of Earnhardt and Richard Childress 
Racing, and for the small-town magic of Welcome 
and his own hometown of Chillicothe, Ohio, into 
his new song and video “Welcome To Welcome,” a 
powerhouse tempo tune ideal for today’s country 
radio.

The video is now posted on YouTube.

“Growin’ up, my hero was always The Intimida-
tor,” Collier says in a conversation at Nashville Mu-
sic Guide’s offices. “My Daddy started me racing 
Motocross when I was 8 or 9 years old, and he still 
runs a dirt track there.”

Famous folks often come into Tootsie’s, where 
Scott plays 240 shows per year. Each show lasts 
more than 4 hours, an exhausting schedule. Kevin 
Costner was there recently. So was ZZ Top’s Billy 
Gibbons. One visiting celebrity who changed 
Scott’s life the most had nothing to do with music. 
It was Richard Childress.

“Richard Childress Racing,” the company’s Web 
site tells us, “became synonymous with success 
and championships with the legendary No. 3 
Chevrolet. RCR earned 12 championships, more 
than 200 victories, and was the first organization 
to win titles in NASCAR’s three main series.”

Yet the first time Scott met Richard at Tootsie’s, 
Collier wasn’t singing because he was on vocal 
rest. He was sleeping the floors and working as 
a bar back. But like all smart Nashville artists and 
songwriter, he was prepared. 

“I had a CD in my back pocket of a song I’d writ-
ten with Marty Brown called ‘They Don’t Call Him 
Junior Anymore,’ which is about Hank Williams, 
Jr. and Dale Earnhardt, Jr.,” Collier says. “Three 
years later, Richard came back in during NASCAR 
Sound & Speed Week, and I got him up on stage 
to sing with me.”

Childress, a NASCAR Sprint Cup driver himself 
from 1969-81 before getting into ownership, 
spoke to Collier for a while about racing and mu-
sic. Richard said, “Well, you’ve showed me what 
you do,” and returned the favor by inviting Scott 
to RCR’s garage in Welcome.

“I finally made the journey,” Collier says. “Every-
body that’s a NASCAR fan needs to go to the RCR 
Museum. Welcome, N.C. is to NASCAR like Nash-
ville is to country music. Richard invited me to 
come into his office, and I was overwhelmed. Him 
and Dale won six Winston Cup Championships.”

Scott’s song and video captures the town beau-

tifully. “Welcome to Welcome, North Carolina, 
God’s country to a boy like me,” Collier sings in 
the chorus. “Ain’t it amazing how a town and time 
can define ya? Welcome to Welcome, North Caro-
lina.” 

One of the song’s biggest fans is Childress himself, 
who loves it. A Clear Channel station that spun 
the song once received over 400 e-mails request-
ing they play it again.

Long before he took that journey to Welcome, 
Scott had dreamt of making it to Nashville. He 
grew up singing Gospel in church and country in 
home, and Collier’s favorite all-time song is prob-
ably the Gospel favorite “Call Me Gone,” by the 
Hinsons. 

As a kid, Ronnie Milsap and Bobby Bare became 
musical heroes, and nearly everybody in the fam-
ily either sang or played an instrument. His high 
school band became so popular in Ohio that by 
1997 Scott was named Entertainer of the Year by 
the Ohio CMA.
 

He first moved to Music City in 1999, and became 
a favorite on Printer’s Alley before landing the 
prized Tootsie’s gig in 2002. Delighted fans can 
see Scott play there Monday’s from 10 p.m – 2 
a.m.; Wednesdays from 10 a.m. – 2:30 p.m.; Fri-
days from 6-10 p.m.; and Saturdays from 10 p.m. 
– 2:30 a.m.

“I love connecting with people onstage,” Scott 
says. “That’s what I’m put on earth to do.”

He played at the Tootsie’s 50th Anniversary Cel-
ebration last year at the Ryman, sharing the stage 
with superstars including Jamey Johnson, Mel 
Tillis, and Kris Kristofferson, and has earned an 
endorsement deal with Gibson Epiphone Guitars.
Scott, a proud father of two, is now signed to 
Jordy Boy Records in Nashville, and working on 
an album with ace songwriter and producer Dan-
ny Wells, whose credits include Rascal Flatts’ No. 
1 “These Days.” 

So from Welcome, N.C., to Nashville’s famed 
Lower Broadway and everywhere in between, the 
musical future is bright indeed for Scott Collier.
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Dickey Lee 
Continues Career with 

Trio and TV Success
For more than four decades Dickey Lee’s 

name has been legendary among Ten-
nessee recording artists and always sim-

mering somewhere on the charts in both the 
country and pop fields. From his early days in 
Memphis on Sam Phillips’ Sun Records, Lee 
went on to record the pop hit “Patches,” and 
began to make a name for himself as an artist. 
But soon after he recorded “Patches,” which 
he didn’t write, Lee made a huge impact on 
the country market with a song he wrote that 
was recorded by the young George Jones: “She 
Thinks I Still Care.”

“Jack Clement was an engineer and producer 
down at Sun Records, and he kind of got a hold 
of my career,” Lee said from his suburban Nash-
ville home. “He went to work for Chet Atkins, 
and he’d found this song called ‘Patches’ and 
I recorded it, and that was my first big hit on 
Smash Records. Then George Jones cut ‘She 
Thinks I Still Care’ about a year later.”
 
“That song is still played on the radio,” Lee said, 
“and it was also recorded by Elvis (who Lee had 
known for years from their Memphis days) and 
Anne Murray. They both had No. 1 cuts on it.”
 
Lee went on to write or co-write such hits as 
George Strait’s “Let’s Fall to Pieces Together” 
and the Tracy Byrd smash “Keeper of the Stars.” 
Most recently, Lee has found success once again 
with a song he wrote in Memphis some 40 years 
ago with old friend Allen Reynolds, who went 
on to produce mega-star Garth Brooks. The 
song was called “Memphis Beat,” and while 

Jerry Lee Lewis recorded it in the 1960s, the 
song was recently resurrected with a new ver-
sion by another Nashville resident, Keb’ Mo’, as 
the theme song for the TNT television police 
action drama of the same name. The show was 
recently cancelled, but not before the song got 
Lee and Reynolds some attention for a couple 
years.

“It’s too bad the show got cancelled. I was sorry 
to see it go,” Lee said. “We wrote that song in 
the early ‘60s, me, Allen Reynolds and (the late) 
Mitt Addington, and Jerry Lee Lewis recorded it 
and named his band the Memphis Beat. I don’t 
know how they found it for the TV show. The 
fact that it had the same title as the TV show 
probably didn’t hurt anything.”  

Lee has had countless Nashville co-writers over 
the years, including Bob McDill, Karen Staley, 
the late Johnny Russell and others. Another of 
those collaborators is Bobby Fischer, one of the 
creators of hits like Reba McEntire’s “You Lie” 
and Blackhawk’s “Goodbye Says It All.” Fischer 
fondly remembers the times he and Lee wrote 
together.

“Dickey and I wrote several songs together,” 
Fischer said, “and I have to say it was a little in-
timidating sometimes, writing with the guy who 
wrote ‘She Thinks I Still Care,’ a song I used to 
play in clubs before I came to Nashville. He’s a 
great writer and a great artist, and I’m glad to 
see that he’s still at it.”

These days Lee is rehearsing to do some dates 

in a trio with another singer/songwriter legend, 
Freddy Weller, and bass player Cliff Hagan. Lee 
and Weller had previously had a trio with bass 
player Charlie Lilly, who was killed in the 2006 
auto accident that also took the life of Grand 
Ole Opry star Billy Walker. 

“When Charlie died we just kind of let it go,” 
Lee said. “But then we found Cliff so we decid-
ed to give it a shot again. We’re tailoring it kind 
of like the old Kingston Trio, and the idea will 
be to do some of the hits that both Freddie and 
I have had between us, with all of us singing 
background for whoever’s singing lead.”

In the meantime, Lee is still living the dream, 
hearing his songs played on the radio from time 
to time and knowing that he played a role in the 
histories of both pop and country music. 

“I’ve never stopped writing and playing,” he 
said, “and I do a lot of oldies rock ‘n’ roll shows, 
I go to Europe to play, I do some country shows 
and I still do some writing sessions. I’m still 
having a great time.” 

And, from strictly a writing standpoint, Lee has 
had success that most writers can only dream 
of, especially considering the royalties that 
must have been generated by “She Thinks I Still 
Care,” which was even covered by James Taylor.

“There are still seven or eight songs that have 
paid off consistently,” Lee said. “I can’t believe 
it, but it’s still mailbox money.”
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LeahDurelle.com  Even though Germany’s Christian Lamitsch-

ka lives more than 4,500 miles from Music 
Row and English is his second language, his 

first love is country music.

With more than 15 years of work writing for music 
magazines and Web sites in Europe and with his 
own new Country Music News International on-
line magazine, Lamitschka has done remarkable 
work spreading the word and the joy of country 
music to European fans. 

In an e-mail conversation from Germany, Chris-
tian tells us that in Germany, things are very dif-
ferent from here.

In Europe, he tells us, country “is independent. 
They don’t call it ‘country music.’ As an example, 
Keith Urban released his album in Germany, and 
EMI introduced him as a ‘Rock/Pop artist.’ ”

We asked him what country artists were the most 
popular in Europe.

“Garth Brooks, Reba McEntire, Martina McBride, 
Alan Jackson, Johnny Cash and Willie Nelson, ‘the 
BossHoss’ in Germany,” Lamitschka says.

He’s interviewed dozens of Nashville stars and 
legends over the years, from George Jones to 
Gretchen Wilson and many more. He said Little 
Big Town and Reba McEntire were among his fa-
vorites, and that the late, great Billy Walker (the 
Tall Texan) will always hold a very warm place in 

Christian’s heart as a journalist.

“Billy Walker was my first live interview,” Lamitsch-
ka says. “I spoke more Genglish (German English) 
at the time than English. Billy gave me a really 
good time. He tried to understand my Genglish 
and gave really good answers. Later we found out 
that he had spent some time at Bad Vilbel, the 
town where I live. Little Big Town and Reba McEn-
tire gave really smart answers.”

His hometown of Bad Vilbel is a suburb of Frank-
furt.

The 41-year-old Lamitschka says that his first big 
break as a country journalist came in 1995, when 
the German magazine CountryCircle began pub-
lishing his work. He has written for numerous 
print and Internet magazines since then, includ-
ing Country Stars Online.

And in this month of the Country Radio Seminar, 
it’s fitting that Christian’s work with a pair of radio 
stations has helped “build [his] name and reputa-
tion step-by-step in America and Europe.” 

Some of his favorite interviews have been with 
writers and producers, including songwriter Buzz 
Cason (“Everlasting Love,” “Emmylou” and “Bar 
Wars”) and producer Ray Baker (Merle Haggard, 
Connie Smith and Moe Bandy). 

On March 1, Christian will celebrate the first anni-
versary of his own magazine Country Music News 
International (CountryMusicNewsInternational.
Blogspot.com), in which he does Nashville and 
fans a huge service by publishing his interviews in 
both French and German. It’s a daily Web publica-
tion that Lamitschka proudly calls “my baby.”

He launched that Webzine March 1, 2011. One of 
its finest features is Lamitschka’s willingness to 
help promote artists at no charge.

“Christian wants to offer free space in his maga-

zine to everybody who wants to be a part of it,” he 
writes. “He offers artists and publicists an outlet 
for their news, upcoming gigs and promotions 
at Country Music News International. Journalists 
can publish their interviews and reviews in Coun-
try Music News International too.” 

He tells us that since he began publishing the Web 
magazine last March, his interviews have been 
“read by millions of people.” 

European markets, festivals and venues have often 
proven to be tremendous opportunities and prof-
itable gigs for Nashville artists, including count-
less Row and Opry legends who haven’t had hits 
at country radio for years or even decades.

The late Hank Locklin, the beloved country tenor 
and Opry star whose classics include “Send Me 
The Pillow That You Dream On” and “Please Help 
Me, I’m Falling,” was a huge star in Ireland. He 
loved their music so much that he even recorded 
Irish songs and albums, and in a country that 
for years was torn apart by civil war, both sides 
stopped shooting and started listening to music 
whenever the great Hank Locklin performed.

Another huge boost to the country scene in Eu-
rope is Trisha Walker-Cunningham of Nashville-
based Trisha Walker International, the top pro-
ducer for European country festivals. Her 30-plus 
years of work at country festivals in France, Po-
land, Switzerland, her native United Kingdom, 
and other European venues has been sensational. 

“Country Music News International is my new-
est baby,” Christian Lamitschka says. “When you 
search for country music news in Germany, is 
now at Google Page No. 1.”

For countless European fans and American coun-
try artists, Christian has been one of their No. 1 
friends in Europe for a long time.

German Journalist 
Helps Spread Nashville 

Message Overseas
Story by Phil Sweetland

NashvilleConneccon.com

Nashville Music 
Business Directory
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Canadian-born Brenda Best realized her passion for songwriting after moving to the United 
States in 1996. She became a professional musician, singer, and entertainer in 1999 when she 
moved to Nashville, Tenn.

Best started playing an acoustic gig at The World Famous Tootsies’ Orchid Lounge for tips in 
downtown Nashville. These days, Brenda’s 8 x 10 photos is part of Tootsies’ “Wall of Fame” 
among the many famous stars like Terri Clark, Alan Jackson and the legendary Patsy Cline. 
Paying her dues playing her acoustic guitar by day at Tootsies’ didn’t always pay the bills, so 
in the evening she picked up another place to make money, The Nashville Palace. While at the Palace she heard news about 
an audition as a singer/dancer for a country music show. She auditioned, and in 2001 she was hired for the The Nashville 
Nightlife Theater. As of today, she continues to be part of the Nashville Nightlife’s “Best of Country Music Show” where she 
has grown into a featured entertainer on the weekly show.

In June 2011, Brenda released her new album Facebook Friend, with all 11 songs written by Brenda and recorded at Po-
dyum Recording Studio in Nashville. The many layers of Best are revealed in this project showcasing versatility with songs 
she’s created that span several genres of music. 

Brenda Best

f.A.D.D.S is now o� ering Exclusive Winery Tours.
Choose from several including Arrington Vineyards and the Belle Meade Plantation

and Winery.  Go on one tour or go to several.

Belle Meade Plantation is a historic site west of Nashville.  � e Belle Meade Mansion was built in 1853.  Come 
experience southern history and enjoy � ne wine.  Includes a guided tour of the Plantation and the winery 
along with a wine tasting.

Founded by Kix Brooks, Arrington Vineyards is located south of Nashville among the beautiful hills of 
Arrington, Tennessee.  Come experience award-winning wines, spectacular vineyard views from a covered 
deck, and breathtaking sunsets.  Includes a guided tour of Arrington Vineyards and the grounds along with 
a wine tasting.

Long Hollow Winery is owned and operated by Opry Star, Stu Phillips and his wife, Aldona.  Featuring dry, 
semi-sweet, and sweet red and white wines.  � eir varieties include Merlot, Vidal, Chardonnay, Chancellor 
and Reisling.  Tours include a wine tasting along with cheeses and � avorful jellies for sample.

Beachaven Vineyards & Winery is critically acclaimed for quality, variety and consistency thanks to respon-
sible stewardship of their vineyards, grape-grower relationships, commitment to excellence, cutting edge 
technology, and old world know how!  Guided tours include a wine tasting.

WINERY TOURS ARE UNIQUE AND FUN.
Tours are a great idea for corporate events, wedding weekends,
birthdays and bachelor/ bachelorette parties!

For more information, call 615-754-2221 or email us at FaddsPartyBus@comcast.net
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The Waylon Jennings Tribute Project Volume II, Average Joe’s (Various Artists)
Country artists gather again to give tribute to Country icon, Waylon Jennings, in this next 
set of tunes. Montgomery Gentry suits the track of “Good Ol’ Boys (Dukes of Hazzard 
Theme song)” – supplying their own mark on the well-known TV theme song. Other 
artists who supply their vocals on the project are Dierks Bentley, Hank Williams Jr., Justin 
Moore who sounds perfect for the tune “I Ain’t Livin’ Long Like This.” Colt Ford puts a new 
spin on the track “Only Daddy That’ll Walk the Line” by rapping the entire song. Waylon’s 
surviving wife, Jessi Colter, befittingly remakes the song, “Mama” which was a special 
track to record for Jessi and her son, Shooter. Visit www.waylonjennings.com for more. 

Sunrise Highway, It Is What It Is Records/Nine North Records (Lisa Matassa)
Former 80’s recording artist, Lisa Matassa, chooses Country to bring her powerhouse 

vocals on empowering tunes about womanhood, while having fun and enjoying life. 
Starting out with “Wouldn’t You Like to Know” – a female anthem for those groups of girls 
out on the town; Lisa continues to draw in the listener into her world of letting loose while 
also including the mature tracks “Learning as You Grow,” giving a look at a new mother’s 

life. You can find more at www.lisamatassa.com

Leslie Armstrong of www.goncc.com                               lesliea@nashvillecountryclub.com

FOLLOW THE NASHVILLE COUNTRY CLUB ON:

100 Proof, Sony/RCA (Kellie Pickler)
Kellie Pickler makes certain her new album evokes the emotional struggles of the ups and downs of life, as she 

put it to us in the interview at the "Unleashed: Dinner with your Dog" Benefit. The 
singer/songwriter brings her most Country vocals to the table with this album. Starting out 
with the sassy song "Where's Tammy Wynette" - the track sums up the albums' style and 

mood just within the beginning of the project. Giving a modern production to an old school 
style, Kellie makes sure each lyric is filled strong honky tonk vocals. Leading right into a 
track entitled "Unlock that Honky Tonk" - this is just about what the song title says. Kellie 

puts forth her southern attitude into this tune along with foot-stomping acoustics and 
instruments. At the song's focal point, Kellie belts out the war cry "Don't tell me Country's 
gone...” This album is an in your face Country album- so be prepared to hear a different 

side of Kellie Pickler you haven't heard before. www.kelliepickler.com

Emotional Traffic, Curb Records (Tim McGraw)
Fans can rest assured Tim has put a lot of heart and soul into this upcoming album hitting 
streets on January 24th. The title "Emotional Traffic" comes from a lyric in the track "Only 
Human"- a duet with Pop/R&B singer, Ne-Yo, which Country fans shouldn't disregard- this 
track blends both Tim & Ne-Yo's voices together seamlessly. The Country singer chooses 
songs tailored for Tim's vocals- starting with the tune "Halo"- a mystical sounding track that 
brings out the singer's soulful style. Written by tunesmiths- Aussie, Jedd Hughes, and Luke 
Laird (known for hit "Stronger" by Sara Evans and many more); the lyrical deepness is 
quite profound with words "...you just lay low under your halo." Following the first track is 
"Right Back Atcha Babe"- a carefree tune, great for a sunny day drive. Not the best track 

on the album, but it fits into the collection of music. One of our favorite tunes comes in with Faith Hill on the 
harmony of the song entitled "One Part Two Part," - an unusual song concept of a guy assuming he was going to 
have his partner's love forever. The slightly blues-y musical style gives Faith the room to be a little raspier on the 
harmony, which in return gives the song a lot of character. www.timmcgraw.com

Keith knows to give credit where credit is due and that goes towards Keith’s fans. The fan-friendly artist invited 
some of his fans to attend his #1 party for the song “Long Hot Summer” where 
two new performers won a chance to perform the tune alongside Keith and 
co-writer, Richard Marx. The summer-themed party included a projection of a 
beach with the ocean’s tide rolling in, at the trendy restaurant, Cabanna, in 
Nashville. Keith also gave media interviews at the event where he opened up on 
his previous vocal rest, family life, and co-writing with the 80’s Pop Icon, Richard 
Marx. Keith will perform on his first televised show since his vocal surgery on 
February 3rd at the Grand Ole Opry. His “All for the Hall” concert recently 
released tickets for the upcoming April 10th show at the Bridgestone Arena, 
which benefits the Country Music Hall of Fame.

Leslie Armstrong of www.goncc.com                               lesliea@nashvillecountryclub.com

Keith Urban Lets the Fans Take Over #1 Party
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If you’re reading this...

Advertising in The Guide
Works!

Call 615.244.5673 ext. 1 
or email ads@nashvillemusicguide.com

Hit Single “I Love Nick” from NBC’s 

America’s Got Talent with Nick Cannon 

For Bookings & All Other Info Call
 212.561.1838 

-or- 
sandy.kane6969@yahoo.com

$andy Kane
“NAKED COWGIRL”  Real Rock

Gemstone 
Guitar Picks

RealRock.us
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Julie Ingram embraces 
family with her new 
moving single...

“Thank God”
“This single is my most per-
sonal and revealing to date. 
With so much sadness and 
tragedy in the world, I have 
become increasingly aware of 
how truly blessed I am”

Purchase “Thank God” 
today and receive a 
special bonus track!!

visit
www.julieingram.com


